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Chapter -1
Introduction
How colonialism initially came into western and their way of clothing
	In the past owning a decent clothing was only accessible to the privileged. Today fashions timeline has shown not only social accessibility but an evolution of taste. Styles became underpinning for the early middle ages. Christian emperor and invader were a re-birth for art and fashion. Two-coloured garments and fur overcoats were popular among high society for both men and women. These were the old times, when people just started cherishing the physical comfort during night-time. As they replaced the heap of leaves with woollen mattresses but somehow slept either naked or in shorts. In the Medieval period in England is classified as the time between the fall of the Roman Empire to the beginning of the Renaissance. For various people living in England, the Anglo-Saxons, Anglo-Danes, Normans and Britons, clothing in the medieval era differed widely men and women as well as for different classes in the social hierarchy. The general styles of early medieval European dress were shared in England. In the later [part of the period men’s clothing changed much more rapidly than women’s styles. Clothes were very expensive and both the men and women of lower social classes continued and also divided social classes by regulating the colours and styles these various ranks were permitted to were in the early middle ages clothing was typically simple and, particularly in the case of lower people served only basic utilitarian functions such as modesty and protection for the elements. As time went on the advent of more advanced textile techniques and increased. Clothing gradually got more and more elegant, even with those under wealthy classes, up into the renaissance.
During the fifth and sixth centuries women’s dressing
	The normal women’s dressing or costume of this era was a long peplos-like garment pulled up to the armpit and worn over a sleeved undergarment (usually another dress). The garments was clasped front to back by fastening brooches at the shoulders. The dress could be belted or girdled, with tools and personal items suspended from the belt. Women in this period may or may not have worn a head covering. Fleeces and furs were probably used as garment lining or as warm outer garments. A simple ponchos made with a neck opening for the head could have been made from skin of domestic sheep or culture. There is a little evidence of footwear until the late sixth and seventh centuries. Agricultural labourers shown sowing in Anglo-Saxon worked barefoot, which may indicate that footwear was not the norm until the middle Anglo-Saxon era.
	During the seventh and ninth centuries the changes in Anglo-Saxon women’s dressing began in the latter half of the sixth century in Kent and spread to other region at the beginning of the seventh century. These fashion changes show the decreasing influence of Northern Europe and the increasing influence of the Frankish kingdom and the revival of Roman culture. Linen was used more widely for garments and under-garments. Although there was women who wore leggings and stockings under their gowns, it is more than likely that leg coverings were born by women during this period.
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      Fig1.1: 7th and 9th century women’s dress
Tenth and eleventh century women typically wore a sleeve-less over garments, with or without hood. If a hood was worn, it was either a scarf wrapped around the head and neck or an unconnected head covering with an opening for the face. It was assumed that the hooded style was influenced by Near Eastern art. During this period women are shown ankle-length, tailored gowns. Gowns are often shown with a distinctive boarder, sometimes in a contrasting colour. Arms were usually covered, sleeves were often straight flare at the end. Braided or embroidered boarded often decorated sleeves. By the eleventh century, multiple sleeves styles had come into fashion. The girdles and buckled belts were popular in the fifth and sixth century, with tools and personal items suspended from the belt, had gone out of fashion. Women wore simple ankle shoe and slippers.  
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Fig 1.2: 10th th-12th century women’s dress
	Twelfth to fifteen centuries women’s wore gowns began fitting more tightly and had lower necklines.  Clothing was layered and these layers were tightly bound to the body. Around this time the Surcoat came to use. By the end of the 14th century, the gown had replaced all garments items aside from the surcoat. Basic garments were now consistent of the smock, hose, kirtle, gown, belt, surcoat, gridle, cape, hood and bonnet. Wealthier women use fabrics and materials such as silk and fine linen the lower classes would use wool and coarser linen. The skirt was developed during this period, and quickly eclipsed the petticoat in both popularity and use of a headdress in various forms. The important of luxurious fabrics increased over the period and their use widened but clothing remained very expensive. Very few women owned more than a few items of clothing.
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Fig 1.3: 15th century women’s dressing 

During the fifth and sixth century male dressing were based on their social rank the early Anglo-Saxon men wore a cloak, trousers, leggings and accessories. The short fur-lined cloak was designed of skin of the animal faced outward and fur bushed against the undergarments. Woolen cloaks have been found. The garments opened either at the front or at the right shoulder. A single brooch usually circular in shape fastened the square or rectangular cloak. Other means of fastening the cloth together including tying, lacing, or using a clasp, often made of natural materials such as thorn, bones, wood, horns. The tunic ended between the hip and knee and had either long or short sleeves. Clasps were not need to hold the tunic together because when pulled over the head it would sit around the neck without the use of lacing or ties. Multiple tunics were worn at once so that the lower one often short -sleeved as a shirt. Trousers traditionally worn under a short tunic with a small cloak were ankle length. Leggings were usually wore in Paris acted as additional protection for legs. The first leggings referred to as stockings consisted of woven fabric or leather. It was worn around foot providing warmth and protection. The lower caste worn leggings made of ripped or cut cloth from old clothes, blankets or bags whereas the upper caste had customs made leggings.
	The belts worn at the hips were more of luxury. Buckles were common and most faced the front. The Anglo-Saxon usually covered their bare feet, except when working. Shoe’s were made of leather and secured with strap. Hats and hoods were commonly worn as were gloves and mittens. Clothing of the seventh through ninth century was similar to that of the previous centuries and all classes generally worn the same clothing. During the 11th century shortened tunics became popular as did shorter style and beard length. During this era men continued to wear tunic, cloaks and trousers which did not vary much from their previous styles. Coifs became popular head-covering and appeared to be flat round cap. Long stockings with feet attached were in style and leg bandaged and shoes continued to be worn, short boots those only extending to the extending to the ankle. During the 14th century men’s clothing was much of fitting type than the 13th century. During this time many of the standard pieces that had been worn by the Britain evolved into a new garment and took different names. 
Men’s stocking of the 14th century were lengthened and tired to the region, shorter stockings were tied of wool and linen. Shorter boots and shoes also became fashionable. Woollen soles were added to shoes as were straps. 
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Fig 1.4: 13th-14th century men’s dress









Chapter-2
How Indian clothing was
	Clothing in India varies from different ethnicities, geography, climate and cultural traditions of the people of each region on India. Clothing was evolved from a simple garment like kaupina, langota, achkan, lungi, sari. In the urban areas western clothing is common and uniformly worn by people of all social levels. India also had a great diversity in terms of weaves, fibre, colours and material of clothing. Colour codes are followed based on the religion and ritual. The clothing in India also encompasses a wide variety of Indian embroidery, prints, handwork, embellishment and styles of wearing clothes. A wide mix of Indian traditional clothing and western styles can be seen in India. India’s history goes back to the fifth millennium BC in the Indus valley civilisation where cotton was spun, woven and dyed. The cotton industry in ancient India was well developed and several methods were used to survive until today. A Greek historian Herodotous describe Indian cotton as “a wool exceeding in beauty and goodness that of sheep”. The Indus civilisation also knew the process of silk production. Silk fibre beads has shown that the silk was made by the process of reeling a process also known only to china until the early centuries. The Indians use linen clothing, as says Nearchus, made from the flax taken from the trees and this flax is either whiter in colour than any other flax, the people being black make the flax appear white. Indian’s dye their beards with various colours some of them appear as white as the whitest other dark blue and others have red other purple and some others were green. A variety of weaving techniques were employed in the ancient India many of which survive till the present day. Silk and cotton were woven into various designs and motifs each religion developing its distinctive style and technique. Famous among the weaving style were the Jamdani, Kasika vastra of Varanasi and ikkal saree. Brocades of silk were woven with the gold and silver threads. 
In India women’s clothing varies widely and is closely associated with the local culture, religion and climate. Traditional Indian clothing for women across the country in India includes saris worn with choli tops, a skirt called lehenga or chaniya worn with choli and a dupatta scarf called a ghagra choli. Across India sari are traditionally worn by the married women. In rural part of India traditional clothing is still worn due to ease of material, comfort and accessibility. A saree or sari is a female garments in the Indian subcontinent. A sari is a strip of unstitched cloth, ranging from four to nine meters in length that is draped over the body in various styles. The most common style is for the sari to be wrapped around the waist, with one end then draped over the shoulder baring the midriff. The sari is usually worn over a petticoat. Blouse may be backless or of a halter neck style. Saree are usually known by different in different places. In Kerala white saree with golden boarders are known as kavanis and are worn on special occasion. A simple white saree worn as a daily wear is called a mundu. The traditional production of handloom saree is important to economic development in rural communities. The sari provides a documented resources of over 80 different religion drapes of India. 
Mundum Neriyathum is the oldest remnant of the ancient form of the saree which covered only the lower part of the body. It is traditional dress of women in Kerala state in the South-western part of India. The basic traditional piece is the mundu or lower garment which is the ancient form of the saree denoted in Malyalam as “Thuni” while the neriyathu forms the upper garment of the mundu.
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Fig 2.1: picture of Mundum Neriyathum 
	Salwar Kameez is a generic description of the lower garments incorporating the Punjabi salwar. The salwar kameez has been traditionally worn of the Punjab region and neighbouring areas. In Punjab, Haryana, Himachal Pradesh and Jammu and Kashmir where it has been called the Punjabi suits or simply suits. The Punjabi suit also includes the “churidar” and “kurta” which is popular in Southern India where it is known as the Churithar.  
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Fig 2.2 picture of Salwar Kameez
 
The material of dupatta is usually depends upon the suit and is generally of cotton, georgette, silk. Churidaar is a variation on the Punjabi suits which is worn by the women across India as casual attire or dressed up for occasions as an alternative to the sari or lehenga choli. Churidaar is tightly fitted especially below the knees. The churidaar is worn with an upper garments such as kurta top and the length of this may vary depending on the wearer choice. In India many churidaar tops resemble the traditional choli as they include a tight-fitting bodice and ties at the back and an extra material is added from the end of the choli at the midriff to make a knee-length top, churidaar is also worn with dupatta s also known as chunnaris. 
Pattu pavaadai is a traditional dress in south India and Rajasthan, usually worn by teenage and small girls. The pavadai a cone shaped skirt, usually of silk, that hangs down from the waist to the toes. It normally has a golden border at the bottom. The girls in south India often wear pattu pavadai during traditional functions. But girls in Rajasthan wear this dress before marriage. 
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Fig 2.3: picture of pattu Pavadai

Chapter-3
Traditional clothing of Men 
	For men traditional clothes were the Achkan, Bandhgala, Lungi, Kurta, Jama, Dhoti or kurta Pajama. Dhotis are one of the most common dresses found in India. A dhoti is from four to six feet long white or colour strip of cotton. This traditional attire is mainly worn by men in villages. It is held in a place by a style of wrapping and it is held with help of a belt around the waist. A lungi is another traditional garment of India. A Mundu is a lungi it is always white. It is either tucked in over the waist, up to the knee-length. It is usually tucked in when the person is working in the fields or workshops and left open usually as a mark of respect when the person is around dignitaries. Lungi are of two types the open lungi and the stitched lungi. The open lungi is a plain sheet of cotton or silk, whereas the stitched one has of its open end stitched together to form a tube-like structure. Lungi is mostly worn by men, it is the most popular south Indian cloth.
Gandhi Topi
	The Gandhi cap a white coloured cap made of Khadi was popularised by Mahatma Gandhi during the Indian independence movement. The practice of wearing a Gandhi cap was carried on even after the independence and became a symbolic tradition for politicians and social activist. 
Now coming to the indo-western clothing during the 1960s and 1970s at the same time a western fashion also began to actively absorb elements of western dress. Western designers incorporated traditional Indian craft, textiles and techniques in their work at the same time as Indian designers allowed the West to influence their work. By the turn of the 21st century both western and Indian clothing had created a unique style of clothing for the Indian population. Women started wearing more comfortable clothing and exposed to international fashion led to fusion of western and Indian styles of clothing. Most Indian multinational companies insist that male employees to wear western dress. Women’s clothing in India nowadays consist of both formal and casual wear such as gown, pants, shirts, and tops. Traditional Indian clothing such as Kurti have been combined with jeans to form part of casual attire. Fashion designers in India have blended several elements on Indian traditional designs into conventional western wear to create a unique style of contemporary Indian fashion. From the last three decades the practice of liberalization and globalization has changed the scenario of dressing choice across all genders. The increasing level of education reinforced the younger generation desire to wear something different from their tradition. In India the combination of western women’s wear and Indian women’s wear can be easily seen. The Indian culture and tradition includes fashion referred to as Indian Ethnic wear. They include dhoti, sari, churidar, kurta. On the other hand western wear refers to fashion that has influenced or inspired by western culture. The western dress range from suits to dresses, maxi, skirts, and relaxed attire like shorts and t-shirts. 
Some of the importance of western clothing is India is a multicultural nation with a wide variety of ethnic groups, faiths, and culture. Various people can be seen wearing a variety of colourful clothing here. Many Indian’s and many other states do have their residents dress differently. In India right now in most of the stores today offers access to a sizeable selection of western clothing in a variety of patterns. For both men and women western clothing does look good on Indians. When comparing western clothing to ethnic clothing, it always depends on the occasion you need to attend. 
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Fig 3.1 western suit for women
Many Indians prefer western clothing which can include jeans, trousers, skirts, shirts, t-shirts since it is highly comfortable to wear for work or for daily activities. Some of unique clothing in India is entirely different from western clothing. In the northern region of India men and women can both be seen wearing Kurtha pyjamas, in addition to the traditional sari, is one of the most popular outfits in India. Dhoti can be observed in men. As much as western clothes are classy ethnic clothes have their own grace. Both western clothing and ethnic clothes were special in their own way. Most of the times clothing depends on the occasion but the thing is western clothes cannot justify in the culture and tradition of our country. Adopting western clothing was more and more and there has been a decrease in ethnic clothing. Transformation in ethnic clothes produced with a tinge of western clothing in them. A shirt like khurthas has become massively popular among young girls that can be work with either jeans or salwar. Traditional Indian clothes like sarees suit kurtis are a symbol of elegance and class. It is more than just a tradition that Indian women in most parts of the world still refer salwar kameez and saree to the western style. Western clothes are first hand traditional and new design
By the first decade of 21st century western style were well established as a part of Indian fashion. Some professional Indian women prefer western style dresses over saris for office wear. Fashionable Indian women might take the traditional salwar kameez and wear the kameez with jeans or the pants with a western blouse. Among the young there appear to be a combination of traditional clothes with a western touch. With increasing exposure of the indian subcontinent to the western world the emerging of women’s clothing style was inevitable. With a fusion that indo-western clothing represents including wearing jeans with a choli, salwar or kurta adding a dupatta to a western style outfit, and wearing a lehenga with a tank top or halter top. For men Indian traditional kurta with sports shoe and scarves. Some of the popular styles of women’s clothing in indo-western styles such as A-line, Angrakha, Anarkali, C-cut, trail cut, shirt style, tail cut, and so on. Indo western evening gowns are one of the most popular choice for women of all ages at festivals and social gatherings. Palazzo pants are a Westernised form of the salwar and similar Indian trousers. Indo western tops include indo western style and tunics various colours prints pattern and styles. They may be paired with jeans leggings jeggings and various other women’s bottom wear.  
Some of the popular styles of men in indo western clothing are Jodhpuri suits is the modern version of traditional men’s jodhpur suits and it is an ideal outfit of festive. Indo western angrakha kurtas are not available for women, and this is find in a various version of clothing for men. Indo western kurtas with jackets can be paired with various lower body clothing to achieve a different look every time. Can find various colours, shape, prints and patterns of this style of indo western clothing. Achkan looks quite similar to traditional Sherwani’s but they are completely different. Good style achkans could be paired with jeans and other men’s bottom wear. 

Distinctive elements in Indo-western fashion
Sleeve length- The traditional salwar has long or short sleeves. An indo western design might forego sleeves altogether or replace the sleeves with spaghetti straps, resembling the style of a tank or halter. There are also pancho-styled and one-sleeve design that follow contemporary Western trends. 
Shirt-length – Indo western kurtas and salwar tends to be much shorter than those traditionally worn, so that they resemble western-style blouse. 
Necklines – Some Indo western tops are available with plunging necklines, in contrast to the traditional style of salwar and kurtas. 
Colour- Traditional salwar and sari include bright and bold colours patterns. New indo western designs choose lighter and more subtle colours and patterns. The traditional patterns are less in use, and colours like soft pastel colours, and plain patterns with statement jewellery is more in use. 
Now coming to the popular brands of Indo western clothing is there are various brands popular for manufacturing indo western clothing for men and women and the most recognized brands are Saffron lane co, Manyavar, Masaba gupta, Rahul Mishra, Mnisha Malhotra, Nicobar and anju modi. One of the indo western fashion designer is Pooja Motwani.
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Fig 3.2: Pooja Motwani

Life story of Pooja Motwani
	Pooja Motwani started as a fashion designer back in 2004 and has been excellently contributing to the field. Her beautiful work has been recognized not only in India but also in other parts of the world. Fashion is ever-increasingly adding importance to human lives. From the garments used by human beings centuries ago made of twigs, leaves and sticks to finely fabricated clothing made from various materials and used for a range of  occations,fashion has truly become inseparablefor human lives Pooja Motwani has always been optimistic and always wanted to do something different from the crowd. Starting at the age of seventeen it was her optimism that kept her motivated. There was lot of ups and down. She had a keen interest in fashion from a very young age, as her dad was into the clothing line, and she was surrounded by fabrics all my life. That is how she got interested in fashion designing and decided to take a step ahead in this field. Fashion meant evrything to her. It is how the roots of the brand ‘pooja Motwani’ designer began to emerge. Her culture deeply inspires her sense of fashion and her work. She created her designs folowing the Sindhi culture. She used the Ajrak bocks for fabricating various garments like dresses,lehengas and one pieces. Before being an entrepreneur she lived a pretty life everyday. But after initiating the brand Pooja Motwani had a lot of responsibility to undertake.
 As an entreprenur responsibility is to fullfill the commitments and ensuring the happiness of her customer. She entered to the field of fashion designing to ensure that her work reaches a global level. That goal was fulfilled as she have done exhibitions in 16countries multiple times. Her goal was to open her brand franchise globally. Her journey wasn’t a smooth ride. There were several hurdles in her life but she would like to mention that she suffered enormous losses for giving business credit. These hurdles taught her that life goes on and can’t change anyone and others. 
Overcoming the hurdles isn’t that easy task. To be a successful as an entrepreneur, one needs to have a positive vision. Sharp focus and be great at maintaing commitments. They should provide the service and most importantly they should have a strong belief in theselves. Never give up use polite words like sorry and please whereever they are necessary to use these kind of gestures would help them in life. 
	Through her social work she actively strive for women empowerment and have assisted many young women in establishing their business till today. 




 
The Indian women dressing in the 21st century
Every country has its own erogenous zones. Fashion and clothing have a different definition and interpretation depending on the time, culture and society. In India saree which was considered regular wear at one point in time has now morphed into occation wear. The Indian women who at one point in time would drape herself only in saree. The saree has been synonymous with indian fashion for centuries now. The influence of the Mughal fashion followed by the British Rule resulted in an appropriation of the Indian women having a wider range of option to choose from.Among the clothes the salwaar kameez endeed up becoming a mainstay. Not the cities even the women in the hinterlands today have exposure and access to fashion. Even though the interpretation of mordern in rural areas might be restricted to teaing a kurta with a pair of jeans. The mordern young woman still has space for heirloom kanjeevaram or Banars sarees and other handlooms that she pulls out for those special occations. The westernisation of fashion is definitive in the workspace, with younger women wearing formal western clothes to the corporate office and banks. There is a serge number of ready to wear labels offering western formals to women. Brand like Allen Solly, Van Huesen and Zara have dedicated formal wear line comprising of mordern Indian clothing like pantsuits, skirts formal shirts and even blazer aimed at the financially independent woman who wants to exude a powerful look at work. 





Chapter – 5
Conclusion 

It is anticipated that this tendency will continue as an increasing number of indian girls begin to dress in western fashion on a significant scale. Clothing style are becoming more diverse, and they can be found in anytging from jeans and trousers to shirts. T-shirt and skirt combinations, and other items of similar design. To meet the particular taste and activities people may pick from an extensie selection of ostumes in a wide range of colour options. When dressing in western appear while you are out and about in public and have a very professional and physically attractive image. This is an inescapable aspect of life. While ethnic clothing are beautiful in certain situation. It can also be fantastic in others. Just as western clothing can be beautiful in other conditions. Customers may regularly wear fashionable, traditional clolthing in casual and formal settings. If women’s want a traditional look, women may choose from various ethnic clothing options such as salwar kameez, sarees, lehengas, churidar and other styles that can be tailored to match their whole appaearance. 
Historically salwar kameez has been worn by Muslim women in southern India, while hindu females have traditionally worn sarees in northern India. Sarees composed of cotton and silk, chiffon and georgette, among other materials are used. Wearing western clothing provides them greater comfort than wearing ethnic dresses. The idea of attempting to convince someone that one is superior to the other would be absurb in this case. Although one’s outfit is dictated by the evnet to which one has been invited most of the time. India has much modest dressing than most of the other countries but still India ranks fifth as the most dangerous countries for women in the world. People always blames women’s cloths because people say that women’s body is highly sexualised which is unnecessary. There is nothing wrong in wearing short dresses. Revealing clothes have nothing to do with Indian culture and revealing clothes are not western culture too. The western culture was also orthodox and even there women used to wear very covered clothes. Both western and indegenous clothing are popular among Indian ladies. They dress approximately for the event they must attend. Western clothing is the most comfortable option, while saris or salwar kameez are the best choice to look traditional.There is a high cost of fast fashion. The fast fashion environmental impact is higher. Fast fashion creates a waste problem cheap clothes need cheap labour. Fast fashion is eroding the second hand clothes trade.













Bibliography
Fig 1.1: 7th and 9th century women dress 
“Avertissement de Redirection.” Google.com, 2023, www.google.com/url?sa=i&url=https%3A%2F%2Fbellatory.com%2Ffashion-industry%2FFashion-History-Clothinig-of-the-Early-Middle-Ages-Dark-Ages-400-900-CE&psig=AOvVaw2pbcEe9S4zxGU3UvTMhevY&ust=1682003597919000&source=images&cd=vfe&ved=0CBEQjRxqFwoTCLjm1Oidtv4CFQAAAAAdAAAAABAg
Fig 1.2 10th to 12th century women’s dress
‌lady. “Dressing up a 12th Century Lady.” YouTube, 17 Dec. 2017, www.google.com/url?sa=i&url=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%
3D4Un5ipTjDms&psig=AOvVaw2wBGqDziorP7quUqziq0f6&ust=1682005529763000&source=images&cd=vfe&ved=0CBEQjRxqFwoTCIiqioKltv4CFQAAAAAdAAAAABAR. 
Fig 1.3 15th century women’s dress
“15 Cen Woman ‘Robe’ Dress, Central Europe (Burgundy) | Renaissance Fashion, Medieval Fashion, Historical Dresses.” Pinterest, in.pinterest.com/pin/351912463213395/
Fig 1.4 -13th -14th century men’s dressing 
https://i.pinimg.com/564x/92/15/e2/9215e292a6fb11d8c2aec531a2571997.jpg
Fig 2.1 picture of Mumdum Neriyathum 
“Google Images.” Www.google.com, www.google.com/imgres?imgurl=https%3A%2F%2Fupload.wikimedia.org%2Fwikipedia%2Fcommons%2F3%2F34%2FVarma_Raja_Ravi
Fig 2.2 picture of Salwar kameez “Google Images.” Www.google.com, www.google.com/imgres?imgurl=https%3A%2F%2Fcdn.sareeka.com%2Fimage%2Fdata2020%2Fgreen-art-silk-salwar-kameez

 Fig 2.3 Picture of Pavadai
https://www.google.com/url?sa=i&url=https%3A%2F%2Fin.pinterest.com%2Fakshayamathi027%2Fpattu-pavadai%2F&psig= AOvVaw18kMW4wXa37V9ku-Odkkko&ust=1682262960754000&source=images&cd=vfe&ved=0CBEQjRxqFwoTCJC8iIPkvf4CFQAAAAAdAAAAABAa
Fig 3.1 Western suit for women 
“Pin by Priya on Co Ord | Blazer Outfits for Women, Women’s Fashion Blazer, Western Blouse Designs.” Pinterest, in.pinterest.com/pin/290130401009788002/. ‌
Fig 3.2: Pooja Motwani 
“Avertissement de Redirection.” Google.com, 2021, www.google.com/url?sa=i&url=https%3A%2F%2Fwww.ajeybharat.com%2F2021%2F09%2Ffashion-designer-ms-pooja-motwani




‌



image4.jpg




image5.jpg




image6.jpg




image7.jpg




image8.jpg




image9.jpg




image10.jpg




image1.png
ST. TERESA’S COLLEGE
(AUTONOMOUS)




image2.png




image3.jpg




