LIGHTS OUT




LicHTs QuTt

Characters

FRIEDA
The cook. She is a stout, middle-aged woman, wearing an untidy
sari, pleasant-faced but generally expressionless.

BHASKAR
The man of the house. He is in his late thirties, unassuming to
look at, a middle-income-level government officer.

LEELA
Bhaskar’s wife. She is about the same age as Bhaskar, a little on
the plump side, somewhat overdressed at all times.

MOHAN
Bhaskar’s friend, the same age as Bhaskar but visibly more suave
and affluent. He is slim and good-looking.

NAINA
Leela’s friend. She is the same age as Leela but more attractive. A
likeable sort who looks as if she supports all the right causes.

SURINDER
Naina’s husband. He is the same age as the other men but large
and burly, a very physical type.

Note on FRIEDA’S role: She remains constantly in sight, performing her
duties in a mute, undemanding way. The other characters pay no
attention to her except to give her orders. When she has no specific task
at hand, she can be seen moving about in the kitchen. The audience
should be allowed to wonder what she thinks.
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SCENE ONE

. . . Yeny 1. - oor
The curtain rises to reveal the drawmg-dmzng area of a sixth fl
apartment in q builgin

g in Bombay. The decor is unremarkably upper
middle class, The focal point of the space is a large window to the ret;f»
its curtains drawn back. Through it, the audience can see the skyand t l;
rooftop of the neighbouring building, as yet unpainted. During the firs
Scene, the sky wanes from dusk into night,

A sofa and tyo armchairs g
dini

re in the foreground, partially obscuring the
ng table wh

; the
the area between the drawing room and "
window. An gy, € two spaces. The kitchen and main entran
ter
to the flat gy at stage left. Ay stage right is the entrance to the mas
bedroom.

ich occupies
a divides th

Q"l}’ the foregroung is lit up as FRIEDA dusts items on the r 00";’
dzvzder—cum-bar. The sound of the front door being opened is hearR-
FRIEDA Straightens “p and moves towards the kitchen as BHASKE.

er?ters. He makes straight for the sofa, and prepares to settle down with
his newspaper,

BHASKER: Frieda? (once he hgs

settled) Frieda! (doesn’t wait fora
response), Where’s my tea?
) already carrying the tray, complete with

but he i iMmersed ;, his Paper ::"g s et "
nd does not notice her.

LEELA. (moving towards him) Oh! Bhasker

BHASKER (not looking up from his Paper) Hi

;EELA: When she ; mear him) Tell mel

L:;\LiKER (not looking T4p from hjs Paper) Mm?

Lights Out | 5

i sofa. She
FRIEDA settles the tea tray down on a low tablz It):s:iz th:'Ch ej; -
bends, pouring the tea into the cup. Heads bac
activities go unnoticed by the other two.

BHASKER: (absorbed in his paper) Mm.

LEELA: (stares at him, then buries her face in her hands) No! You
didn’t!

BHASKER: What?

LEELA: Again?

BHASKER: Again what? -
How could you forget? (lifts her head to stare a
LEELA: ow
Huh?
BHASKER: (his gaze has not left the paper)
- 1
LEELA: (tearfully) 1 wish I could!
BHASKER: Could what?
LEELA: Forget! .
during which BHASKER smoothes out the pages of the pap
A pause during w.
LEELA: Can’t you try now? -
j at?
BHASKER:  (finally lowering his paper) Try w
LEELA: The police. Call the police.

. his
’s sake! (going back to
for god’s sake .
: akes a face) O, . thing?
BHASKER: I()f:P er) You're still worrying about that )

LEELA: All the time!

BHASKER: Look, what do you want me to do?
LEELA: Call them — you said you would!
BHASKER: But there’s no point!

LEELA: Have you tried?
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BHASKER:
LEELA:
BHASKER:
LEELA:
BHASKER:
LEELA
BHASKER:

LEELA:

BHASKER.
LEELA.

BHASKER.
LEELA.
BHASKER:
LEELA.

BHASKER:
LEELA;
BHASKER:
LEELA:

No. (tries to Concentrate on the paper)

(suddenly) You don’t care, do you!

Of course Ido -

You don’t care what I feel, what | go through every day!
(putting the paper down) Darling, I —

I fee] frightened. Ajj through the day, I feel tense —

But there’s nothin

y g to be frightened of! They can’t hurt
ou —

(ignoring him) At first |
80ing on. Then,
teatime, when th
Then in the mid
fang. Then ip t
oﬁto SChool.

Oh

t was only at the time it was
a$ soon as it got dark. Then around
e children came home from school.
dle of the day, whenever the doorbell
he morning, when [ sent the children
And now from the moment I wake up .-

co , )
Fme on! Youre making too much of it!
I'm nont 1v5)

her midriff) tke a tight, hard ball, just ... here. (she holds

i Il day, g . N
tt _wraPS itself aroy Y- Sometimes jt's like a shawl,

BHASKER:
LEELA:

BHASKER:

LEELA:
BHASKER:
LEELA:

BHASKER:
LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:
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We’ve discussed this before —

I know, I know. You've told me they’re not interested
in cases like this, they don’t bother about minor little
offences ... but ... but ... I'm frightened! Can’t you see
that? Isn’t that enough?

Go tell the police that you're frightened about noises
in the next building! They’ll laugh in your face!

I never let the children out any more.
They’ll get their homework done!

When you were away on tour, I couldn’t sleep at night!
And with all the windows shut, with all the .curtams
drawn, with cotton in my ears, the sound still ca1T1e
through! Even in the children’s room, on the other side

of the house, I could hear it!

But it’s not that loud. You’re imagining it —

(holding her arms tight around her) And I'm frightened,
I’m frightened!

(reaching for her again) Calm down now, calm down.

It’s really not worth all this.
(changing tack) You know what Sushila said?
No idea. (pointedly losing interest. Looks around for his

paper)
That we’re part of ... of what happens outsnde: That by
watching it, we’re making ourselves responsible.

(finds his paper) Rubbish!
That’s what I said at first! But then ...

(starts reading) Sushila’s a fool.
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LEELA-:
BHASKER:.

LEELA:
BHASKER.
LEELA:

BHASKER.

LEELA,

BHASKER:

LEELA.
BHASKER:

LEE] 4,

BHASKER:
LEELA,
BHASKER:
LEELA;

We don’t even really watch it, do we? I mean, I don't.
(Pause) But ... you do! You watch it!

(absently, not Iooking at her) Yes. I mean, | have. Once
or twice,

And it js terrible?

Yes. Terrible,

(touching her eqrs pathetically) I don’t even have to
watch! The sounds are ba

d enough! (pause) And ...
you’re syre we can’t cal] th

. ?
e police? Just now, just once:
(in exasperation,

putting down his paper again) Leela, if
we called now,

what would we say?

(encouraged) We could ey them everything! That there’s
a by ding under cons

. truction next door and that
every nigh

t, in the compound ..,

T > .

hat were frightened) Th we're badly disturbed!
No, thay’s not eng
to

Worry aboyt
10t policemer,

ugh, don’t you see? If the police had
thmgs like that they’d be psychiatrists,

t night!
ut then the d «
e coulq 1): ask ug, Why didn’ You call Jast night?
€Ul them
telephOn COnnectiO:]hat - that we've just got our

BHASKER:

LEELA:
BHASKER:
LEELA:
BHASKER:

LEELA:
BHASKER:
LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA;

BHASKER:

LEELA:
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And they’d say, “Madam, your colony has had
teiephones since 1968!” And anyway, what about the
neighbours?

What about them?
Why haven’t they complained?
Maybe they have?

Huh! In that case, the police have obviously ignored?
their complaints! So why should we waste a phone call?

But what’s the harm in trying?

I don’t want to stick my neck out, that’s all.
Maybe we can organize something, all together —
(annoyed) Uffl Who has the time for all this!

But everyone is talking about it ...

Everyone who?

Kummu, Picky, Tara, Mrs Menon, Nini ...

And what are they doing about it?

Well ... they’re ...

Right! Wringing their hands and nagging their

husbands!

No one wants to do it alone.

Huh! So why should we!

Because ... because I'm frightened! I can’t bear it any
more!

Darling, what are you frightened of? Who would dare

to hurt you?

But I can hear them ...
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BHASKER:
LEELA.
BHASKER.

LEELA:

BHASKER.

LEELA;

BHASKER:

LEELA.
BHASKER:

LEELA.

BHASKER:
LEEL4;

(as if to q child) But sounds can’t hurt you ...
Oh, but they do, those dirty, ugly sounds ...

So shut your ears, see? Like this —
her ears) There! Is that better?

(strugeling in his
inside,
them o

(places his hands over

half embrace) But their sounds come
inside my nice clean house, and I can’t push
ut! (stops struggling) If only they didn’t mal'<e
racket, I wouldn't mind so much! (pause, during
which BHASKER rocks her gently) Why do they have to
do it here? Why can’t they go somewhere else?

(taking a deep

breath) Leela, the thing to do is not let
them distur

b you like this. Pretend they’re not there ...
But hOW? Ic

an't help hearing them! They’re so — so
loud) Ang rude! How cap I make myself deaf just for
them!

(lets go of her) Byt see, I'm not deaf and I’m not
disturbed by them

I dont understanq how
I don’t know,
what they w,
want to frigh

you do jt —

et them, I suppose. It’s
they want to upset you, they

. ten You, and - don’t you see? — when you
8et, fl‘lghtened you’re just playing into their hands,
OIng what they want

B .
Ut how cap, 1 Just stop! I dope want to feel this way!
0 woulg?

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:
LEELA:
BHASKER:
LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA;

BHASKER:

LEELA;
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important thing is
relax. The most imp
You must learn to
not to give in to them.

I can’t relax. Not so long as there’s that happening

can .

every night! | o

Look, would it make a difference to you if I calle
ook,

police? |

Yes! Oh yes, it would! Really it would.

' ’

o) y i t Ili ht.

Who? ?
The police. They’ll surely come!
Who knows? After all -

y y nt

hey may
know with the police these days. They
You never

’ X1~

door compound. After all, there’s the chowl;idar
But he’s been paid off! You said so your.sel ! "
We don’t know that for a fact. It was just a
Maybe he’s frightened too?

Maybe he enjoys it!

Oh no! Not that! No one could!

Why? Some people do ... "
ngs!
No one could enjoy such awful thing




|
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BHASKER:
LEELA:
BHASKER:

LEELA:

BHASKER:
LEELA.

BHASKER:
LEELA:
BHASKER;
LEELA:

BHASKER:

LEELA;
BHASKER.
LEE[ A,
BHASKER:
LEELA;

BHASKER:

Except those involved

Oh, if only I could be sure the police will come!

What about the owners of that building? Really, it’s
their responsibility, that’s what the police might say ...

But the owners aren’t there. The building’s just been

built. Surely anyone can see that? It’s got all its rooms

s lights, but there’s no one living

and its windows and it
there yet, so there’s no

one to watch what happens
there, Except us.

And the chowkidar.

When the police come they’ll be able to see how
terrible it all is, how it’s invaded our lives, our homes,
how we cant have guests for dinner —

Don’t be silly! Of course we can!

But we haven’t, not for two weeks.

I’ve been away and the children have had exams ...

No! 1t's this, | can’t imagine letting someone else see
it all,

(takes a deep

breath anq
Th,

ere’s Someone comjp
What? You

plunges ahead) Well, anyway.
g tonight.

= You've called Someone?
Yes, Mohap,

Mohap;? Mohan who?

Mohan Ram, femember him? From Delhi?

s« Your Delhl fr

iend! (pause, then sudden
what']]

we do aboyt . ?

LEELA:

BHASKER:
LEELA:
BHASKER:
LEELA:

BHASKER:
LEELA:
BHASKER:
LEELA:
BHASKER:
LEELA:

BHASKER:

LEELA:

BHASKER:

LEELA:

BHASKER:
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sic on
put on some music. In fact, why not put the mu
right away — (starts to get up).

(grabs him) No! Don’t! The sound will make me tense,
I can’t bear any sounds any more!

i i ’t you see?
Leela, Leela, you mustn’t react like this, don’t yo

No, I don’t see!
That’s what they want, these people!

’ !
Oh, but why? Why should they? They don't know me
What have I done to them?

i i insist.
Baby, you must learn to ignore it now, I
?
But I can’t! Don’t you see that?

to you.
Do some meditation. That’s always been a help to y

It doesn’t work any more. h
i ough —
You’re probably not concentrating hard enoug

i i ight, but it

[ am. I'm concentrating with all my migh
doesn’t work. -~

ain?
Why don’t you see your yoga teacher ag N

i ing, isn’t tha
If it takes so much effort to ignore something
D

the same thing as not ignoring 1t¢ | |
by not ignoring it, youre
rong. You mustn’t let
teacher tell

No, because in your case,’
being disturbed, and that s ;v o
things disturb you. What did y

ke a - ?
you? That your mind must be like a

hich my
Like a cool, clear pool of water, thro.u;fjl; ev:n’t h
thoughts can swim unchallenged - but it
I've tried it!
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LEELA:

I was, really I was, | did just what my guruji told me. I
sat. On a cushion, there by the window and I made my
m!'nd blank. 1 thou8ht of a white wall, with nothing
WIitten on it. And | thought of the cosmos, and of my
breath, coming in (she breathes in sharply) ... and out
.( she breathes out) ...in ... and out ... in ... and out. And
M my mind [ said ., Oy - again and again ... Om ...

Om... ungi My mind became absolutely quiet, absolutely
:::Ze_h([zzm Om ... Om .. (as she starts to0 fall into a calm
back to 1 te, BHASKER, with obvious relief, quietlygoé
the soung O;E‘VEVZPap’er. Fo'r a few seconds all that is heard is
the paper Suid LA’s meditation and the occasional rustle of
of her tn;nce e.nl}’ the. doorbell rings) Ahhh! (coming out
what — whap Wik a v.lolent start) Who-who is it! Wh-

s happening! Friedal Op!

(throws down his Daper,

~ stop! comforts her) There, there, now

» Now! we
We'll have ¢ try it again tonight,

vally going o,
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BHASKER: But that’s the time, isn’t it? You've got to be able to shut
out any kind of distraction, especially while it’s going
on. Otherwise, what’s the point?

LEELA: I ... I suppose you're right. I'll just have to try harder.
(changing tack) Your friend Mohan, will he stay for

dinner?
BHASKER: Oh, just make something simple.
LEELA: There’s this afternoon’s leftovers — rice, dal -

BHASKER: Whatever, I mean, he’s not fussy (stretches, yawning).
Mmhh! How about ... parathas?

LEELA: (getting up) T'll see what Frieda says —
Lights dim.

SCENE TWO

LEELA, dressed for the evening, clutching a drink, sits on the sofa. Sh.e
looks at her watch anxiously. BHASKER is fiddling with .the music
System at the room-divider-cum-bar. The doorbell rings, causing {,EELA
to jump, spilling her drink. BHASKER goes to the door, opens 1.

BHASKER: Mohan! (moves aside) Hi, hi -

MOHAN: Hi- (enters).

BHASKER:  Come! (closes the door behind him)

MOHAN:  Sorry I'm late (pauses, seeing LEELA).

Leela?

BHASKER: No problem! Come, you've met my wife,

MOHAN nods a greeting as LEELA acknowledges him too, forcing her
smile,

MOHAN: Yes.

LEELA: Of course we've met!
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MOHAN: And how are you?

LEELA:  (simpers) On fine! (indicating that he should sit) And
you?

MOHAN:. Fine too, thanks. (looking around at Bhasker)

BHASKER. Fix you a drink?

MOHAN: Just a small opet

LEELA:

Wor't yoy sjre

MOHAN: Thanks, yes. (doesn’t sit)

LEELA; S0? When dig You reach?

MOHAN: Oh, yesterday, (distracted by BHASKER)

BHASKER. What'll it per

MOHAN: The usyy) _ just a sma]| one -

LEELA; Morning?

MOHAN: (to LEELA) Yeq

BHASKER. Soda?

MOHAN:  (,, BHASKER) .. Thanks andice.... thanks. (BHASKER
nods, fixing pis own drmI; as well. Mohan comes ar au’nd
the chqj, and sits, Smiles brightly at LEELA) So? I'm
trying to femember whep we last met —

LEELA. (strained) Uh ... a yeq, 3go? In April?

MOHAN: And how’re the childrepe

LEELA; Asleep, of Course]

MOHAN: (raises

his €yebrows) “of Course™?
BHASKER Arrives y,;

th the drinks, hands on
MOHAN: Tha

e to MOHAN
= just right -
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BHASKER moves around the sofa.

HAN) Please!
(pushing a bowl of peanuts towards MOHAN)
LEELA:

Help yourself.

MOHAN:  Sure! (helps himself) How about you?

LEELA: We have our own — N
BHASKER:  Ahh, nice to see you here, Mohan ..

LEELA: (uncertainly) Cheers ...

MOHAN:  Cheers!

] ] ] kS. LEELA SltS i
er.

h.
es hers to a cougl N

-, ks across to MOHAN, LEELA glances again a ?
T does it begin?

So, when do

is throat) Well! So,
MOHAN:  (clears his t
?
LEELA:  (shrinks) Wh-What! -
inner .

BHASKER: (expressionless) Around dinn -
LEELA (staring at him horrified) You -y,

’s bound to
. After all, he’s
BHASKER: (smoothly) Darling, I had to
notice, when it starts —

Why
ino to MOHAN)
hy did he come! (rurning ohorrible would
LEELA: But then why knowing something

did you come,

happen?
MOHAN:  Oh, but I insisted!
BHASKER: He wanted to see it.
LEELA: You wanted to see it!

ot?
MOHAN: (unrepentant) Sure! Why n
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LEELA:

MOHAN:
LEELA:
MOHAN:

BHASKER.

MOHAN:

BHASKER:

MOHAN :

BHASKER;

MOHAN :

BHASKER.
LEELA.
MOHAN;
LEELA;
MOHAN:.
LEELA.
BHASKER.
MOHAN,.

ings,
(she’s not amused) But why! Why see such awful thing
unless you muyst!

Well, I was curious.

About such things?

. d and
(more sertously) I mean, how often can you stan

. 'n
watch (hyrrieq glance ar BHASKER) a crime being
committed right ip front of you?

Usually, you're too close for comfort ...

You might get hurt

Or you arrive 3 few

the
minutes too late and see only
results,

2ed . aveé
Or it’s haPPenmg to someone you know and you h

to get involyeq yourself ...
Or it’s too disturbing to watch at all.

: . . se
But this! jyst far €nough not to get involved, just clo
€nouy

gh to see everything clearly. Or so Bhasker tells
me,

Oh, yes .. You cap gee.

But jrs ¢ frightenin

8! Won't you be frightened?
Who, me? N Of

what?
Of them They’re ¢, terrible,

the things that they do!
But they’re ¢, far away,

how can they hurt me?
mel
Y Leela i VeTy sensitivel

Oh, 1 understand. After a))
Womap)

Even their Sounds hyp¢

» It's hardly the thing for a

LEELA:

MOHAN:
BHASKER:

MOHAN:
BHASKER:

LEELA:

MOHAN:
BHASKER:
LEELA:
BHASKER:
MOHAN:
LEELA;
MOHAN;

LEELA.

BHASKER:

MOHAN:
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ela that to
(with an ironical smile) Someone.: toldbLe_ b
tch a crime and do nothing is to be
wa
involved in it yourself?

Huh! Ridiculous!

re here.
Just what I said. They are there and you a
us .
What’s the connection! o
. st—
Sushila said if you can stop a crime, you mu
you’re helping it happen ... | o
(snorts derisively) This Sushila sounds like an i
s
And she is!
No, she’s not! She’s my friend ...
iti ience.
She’s done her MA in political scienc
That proves it!

Not at all, she’s very nice ...

: ays confuse
These intellectuals always reac,t like d}]l:::r:lv‘:nysimpl)’
simple issues. After all, what’s th:]:1 o accident in
watching something? Even when e 10 look?
the street, don’t we all turn our

I never look!

happen to
and nobody looked. Then? What would hap

?
you? How would you get help?

€S you Seeg I ()1 '() I( )O. ‘ ulll]atura]
k- I S

not to get involved.
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LEELA:

MOHAN:
BHASKER:

LEELA:

MOHAN:
LEELA:

MOHAN:
LEELA:

MOHAN:
BHASKER.

MOHAN:

LEELA:

MOHAN;:
LEELA.

MOHAN:

BHASKER:

MOHAN;

) ightened
(gesturing towards the window) But I'd be too frig
to go to their help!

> 1 about
Who said anything about help? I'm talking
looking, that’s all,

his thing
Besides, you're the one who wants to have t
Stopped ...

; me and
(firm about her stand) I want the police to Coself!
clear them away. [ don’t want to go there my.

. ing to help-
Just looking isn’t the same thing as going

ing?
(off balance) Well ... but what about the scream

Is it for help?

(turns ¢o BHASKER) 1snt it for help?
Or is jt just in

. After
general? That matters, you know.
all, it coylg j

ust be some, you know, drama -
Who can telll With th
53y why they do what

What about the kind
just one Person?
N

: can
ese people outside, no one
they do!

'S lt
(o] i i ance, 1
fscreammg? For inst

O - well ... yes | think so,

But You're not sure?
That’s not the point,

b _nitched?
But anyway, what king of SCreaming is it? High-pitche
Hysterical?

> * i ¢
You'll he,, 1t yourself iy, , minute. Why waste tim
talking about it
It gives us an Opportup
With the |,

ity ’ jon
1y to compare Leela’s versio
eal thing,

BHASKER:

MOHAN:
BHASKER:

MOHAN:

BHASKER:

MOHAN:
LEELA:
MOHAN:

LEELA.:
MOHAN:
LEELA.

BHASKER:

MOHAN:

LEELA:
MOHAN:
LEELA.
MOHAN:
LEELA,

MOHAN:
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ison?
make a comparison? .
’ re 0 ?

It’s a different person? You're su

t there look
hrugs) You know how it is —all of them ou

(shrugs

exactly alike.

i rson?
hen how can you tell it’s a different pe
Then ho
Well, the clothes, you know ...
Mmmm! Of course -
it!
Oh, I just don’t want to hear of it!

; Ives
: ) rict ourse
tting back to the point. Let S-re}slted voice?
Anyway, ?eht,s case ... was it a hlgh-pltc
to last nig .

vt of hysteria?
t it differently, was there an edge
Or to put i

u

] l . :
as

very new to her.

okay!
? Was there ...

; t I mean¢  H and
describe wha . . voice, hig

How sh?ll I‘nstance like a singer's voic

Was it, for i N

sweet? Was it musical? s .
In fact -
15 ! Not at all!
(decisively) No!
ly -
" id and gurgi
hed) In fact, I thought it was so horrl
(hushed) In fact,

Gurgly?

old or
itwas hadac

ing. as if ... whoever 1t wa

Yes, and rasping,

something.

ictim is always
e victim
rhaps th
That’ i nt clue. Pe
hat’s an importa
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BHASKER:

MOHAN:

BHASKER:

MOHAN:

BHASKER:

MOHAN:

LEELA.
BHASKER.

LEELA.
BHASKER.
MOHAN:

LEELA:
BHASKER.
LEELA.

MOHAN:

LEELA.
MOHAN;

somewhat diseased?

Oh, I don’t think so. I doubt it.

What makes you so sure?

They all look Quite healthy. Thin, but healthy.
Then why the rasping, the gurgling?

Well, you know,

after you've i a little
fter you’ve been screaming for a li
while, I think .

oat
- I mean, perhaps ... uh ... you:]:};:elf-
8Ets sore? Of course, | wouldn’t really know
Of course ... but
phlegm builds

Uff-

. , the
» what you suggest is, maybe
up and then —

oh! How cap you talk of these things!

. tears
And there’s 4 fair amount of crying, you see, SO
as well, to add to the phlegm.

Tears? You thiny they're actually crying?
Well, ¥es, I think so, 1¢ sounds |

SO) SO, rasping,
clearer picture

ike it anyway.

) M a
gurgling, crying — we're getting
of things now.

And js jt genuine Screaming, then?

i if it
hey’re really screaming for help, :
.. doeS it mean we ourselves must g
to save them?

e
No, of coyrge 110t Nothing’s proven yet except that th
screaming is, quit,

€ POssibly, genyine. Or at least it
Sounds 8enuine

Sul'ely,

if it s, we Must go?
W~e-1_1

.

- (not too Convinceq himselfofwh at he’s saying)

BHASKER:
LEELA:
MOHAN:
BHASKER:

LEELA:
MOHAN:
BHASKER:
LEELA.
MOHAN:

LEELA.
MOHAN:

LEELA:
MOHAN:

BHASKER:

MOHAN:
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it’ ine screaming
lly. After all, supposing it’s genuine s
not really.
but they don’t want help?

ion w oduce that,
( tical) What sort of situation would pr
sceptice
d’you suppose? -
( ally scream
happily) I think whenever someoneare? y

1a .
Ftlmmu:;pbe for help. Or else, why scream
i

reasons!

’ ightened of
F ing ground) Because they’re frig
(changi :
nightmares, for instance ..

’ !
But these people aren’t asleep
A loud noise - y
re of it!
Or sometimes for the sheer pleasu
r

isn’t for pleasure —
his isn’t for
1 leasure? No, t
(losing hope) P

?
How do we know?

ing, the
the crying,
n.. ;
ustered) Because ... it’s sO ...'I meaing’ N jusrtymn e
4 li it all sounds so frighten
gurgling -
for pleasure.

fi oment.
as Ol' the m

Well, all right we’ll rule out pleasure

ell, s

i through)
r ... (pauses to think something
However ...

What?

ion!
80? That’s the question!

It’s all
words.
Th eople don’t exactly say many

ese p

rather inarticulate.

A ic fight,

ivate, a domestic

fter all, it may be something private
erall, 1

: ?
how can we intervene?
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BHASKER;

MOHAN:
BHASKER.
LEELA:

MOHAN:.

BHASKER:
MOHAN;

LEELA;
MOHAN:
LEELA:
MOHAN;:
BHASKER:

MOHAN:
BHASKER.

MOHAN:

LEELA;
MOHAN :

: ic an ...
It’s not likely to be anything domestic. I mets -
they'’re all roughly the same age, I'd say. No pa;len )
youngsters, and hardly any conversation at all.

Really? Nope?

We hear nothing but the screaming.

N € wouldn’t hav i would
i tic, ldn’t e to interfere,
we?

0 other
Personally, I'm against becoming entangled in l;)e the
People’s private lives. Outsiders can never really
judge of who js right and who is wrong.

But this js hardly private

- et
Well .. | don’t know — | mean, I don’t like to &
involyeq. Unless, of course ...

(reluctantly) Unless, | mean, if it’s murder ...
Oh, but this jsn’t murder!

You’re sure?

No, no! | mean, the victim ;s twitching and moving
€ven at the en d

And | don’t think it’s torture

> anyWay'
How cap, We be syrep

LEELA:

BHASKER:

MOHAN:
LEELA:
BHASKER:
MOHAN:
BHASKER:

MOHAN:
BHASKER.
MOHAN:

BHASKER.

MOHAN:

BHASKER.

LEELA.

BHASKER.

MOHAN:
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fident) Well, there’s always‘a purpose b:}:;;ngc’l
(Oddlyecoi:n’t there? I mean, the police or slozeean s
, b
:(:;:rl:; to get informatiOfl fror{'x soritle?tl?le
not just random and disgusting,

American family.

Imagine! .
i rica

Such awful things happen in Ame

ee .

Why do you say that? N
I don’t know. After all, torture, even w ie e e

i . .. more ...
torturers, is usually ... somehow .

word?

Dignified?

No ... no ...

Restrained? Refined?
That’s closer to it ... but -

Organized? Controlled?

)
l b 2

is
That’s it, I think, con id abandon

at all. W
there’s no control or decency

more like it.

torture.

; t of term ...

ific sor
Exhibitionistic! That’s a very spec

ibiti !
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BHASKER:

MOHAN:
BHASKER

MOHAN:
LEELA:

MOHAN:
LEELA:

MOHAN:
BHASKER.
LEELA:

MOHAN:
LEELA.

B HASKER:
LEELA.

MOHAN:

BHASKER.
MOHAN:

Yes ... What | mean to say js,
secret, isn’t jt?

Well ..

in
torturers usually work i

- ot in olden times ...

Exactly - but these

< ,t C lg t t
th

?
€ open and tortyre somebody, can you?

Whereas this

= this is in fu))
decent, ordinary

f
iew of three buildings! In frontth:t
people like us! Really, it’s terrible
Permitted,

D’you Suppose they know you can see?
Why, of course!

How can You be so syre?

They've askeq Us to turn off oyr lights,

to
They wouldnt have done that unless they wanted us
watch!

after all.

Asked YOU to turn off
contact

in
your lights? Is someone i
Ct with thejr spoke

Sman> then?
(grim“‘:i"g) No
Creatureg?

Well

» ol Who woyld speak with those

» MOt asked, €xactly, byt —

Everyone With thejr lights on hag had their windows

LEELA:
BHASKER:
LEELA:
BHASKER:
MOHAN:
LEELA:
BHASKER:

MOHAN:
LEELA.
MOHAN:

BHASKER.
MOHAN:

BHASKER.

MOHAN:

BHASKER.

MOHAN:.

BHASKER

LEELA.
MOHAN:

BHASKER.

MOI"IAN:

BHASKER.
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The police? Why, I've been begging Bhasker' ffci::c:lsl e?
Well, I just heard the story. Who ‘kn(;vl\:-l '1

And that man’s car was covered with th.reatened
They say that his wife and children were

But how do you know all of this?

We hear it, in the building.

i et ,t keep
S can
YOU knOW

secrets from anyone. .
Well, well! That changes things,

(hopefully) Why?

here’s
ive, then w.

if they’re going to be aggressive,

[ mean, if the

i ir help.
the question of going to their

0 an,

?
And how do you know that?

v WatCh.
icti nt us to

hould the ctims wa
! W y

LOme on: ]l S 2

icker that way.
think they’ll get help quic
They may

it’ ikely.
_it’s unlike

dn’t thought of that. Howeven !
Hmmm. | hadn
e ly being held down-

' erally
The victims are gen |
of it.

(wincing) Oh, I hate to hear
Held down?
Yes, by the others.
What others?

lly
e usud
. here ar
the assailants. T
ow,
I mean, you kn

around four of them.
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LEELA:
MOHAN.

LEELA:

BHASKER.

MOHAN:

BHASKER.
MOHAN:
BHASKER.
MOHAN .
LEELA;
BHASKER,
LEELA.

MOHAN:

BHASKER.

MOHAN,
BHASKER.

LEELA,
MOHAN :

. e
Oh donnt | don’t like You even talking about it!

( turning to LEELA with,
seen jt?

Me? No! Nevert

How could 1? It would make me il
for weeks!

» from the clothes ... 2

But they’re not fully clotheq.
What?

You meay, they are

Nakeq, They're Usually naked.

Oh» hOW dlS

8usting,
Public!

how terrible! To be naked in

Ah yes, | think You did Mentig

N it to me earlier. But
then, Where doeg th

i _ \
€ Question of clothes arise at all?

, r
interest) You’ve really neve

LEELA:
MOHAN:
BHASKER:
MOHAN:

BHASKER:
LEELA;
MOHAN:
BHASKER:

MOHAN:

LEELA:

BHASKER.

MOHAN:

BHASKER.

MOHAN:

BHASKER.

LEELA;
MOHAN:

BHASKER:
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Oh! (shaking her head in dismay) -
‘ ictim like?
And what are the clothes of the victim

Oh, tatters and rags, usually —

large, poor
So you’d say that the victims are, by and larg
oy

people?

Definitely! ?

Isn’t it terrible? Attacking the poor? _—
But what about the assailants? Are they po

lll 3
i ] ?
I ean, tl 1€ I i . re, you know

ing the poor (he
Well, as long as it’s the poor atta}clkm?ttis pthey Ny
n ow
trails off significantly) ... you know
their lives and we live ours.

hing?
’t have to do anyt
(hopefully) So, we don’t ha you know, of why

. M e,
(uncertainly) There’s still the issu ghts and all.

li
. ly, under the
they do it like this, regularly, you know -

re. But - )
Yes, that is a strange featu ly animated)

ks sudden
something’s just struck me. (he loo

What?

(] -100 .]l b CCtS

chance?

nd) by any

What an odd question!
Why?

know,
I mean, like any sort of, g'i(r)l:?
figurines, or — or — anyt a
not that I ¢

r
carved stones, ©

ber ...
n remem
(looking puzzled) Mmm .
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LEELA:
MOHAN:

BHASKER
and LEEL A
(ngether):

MOHAN:
BHASKER:
LEELA:

MOHAN:.

BHASKER.

MOHAN;
LEELA:

BHASKER:

LEELA.
MOHAN.

LEELA.

But why do you ask?

It's just that —
Screaming, the
e€ven the naked

. N he
you know, all the descrlptl‘ons, tes
wild abandon, the exhibitionism, yes,

? You
ness — you know what it could be? Yo
oW what wouyld explain everything?

NO, What?

A religious ceremony! Sacred rites!
W-e-1.] (shaking ;s head) 1 mean,

surely —
(quite distressed) No, no! [t too a

wful!

. ne
But, don't You see? That would explain why no o

: . se lf
80€s to the help of the victims — because, of course, 3
. i igi : eve
1t Something religious, ne one can interfere. Not
the police,
(consideriy,

. )S
€ the point) That’s true, of course. If it
religious, th

. i i n
en there’s no Stopping the thing. Restrictio
of religioys freedom and all that,

Everyone would be up in arms,

But even Wwhen it’s oy 4 ... a nice religion?

! ean, it's all 5 question of taste, What

Ne person might sound hellish to

BHASKER:

MOHAN:

LEELA:

MOHAN:

BHASKER.

MOHAN:
LEELA.
MOHAN:.

LEELA.

BH“\SKER:

LEELA,
MOHAN:

LER 4,
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tell these days? It takes all types.

? This is a very
ing around) Yes, really. Who cafn says explin o lof
o g' t, Mohan, very good. This doe
good point, )

Or if they
i ’t been called.

. hy the police haven' . Can you
Especxalg wthye ’ve done nothing about i - elgious
have, w t:;e ou)t’CrY if they tried to stop som

imagine

rite?

?
igi 't it be stopped?
if it’s something religious, can.tb 11 ;

t even : o
IB}utheey’re doing something really hor

tion!
ing a secular na

, int about be‘"? ible and that
R tl;e “1}}]121;;}3 to decide this is horrible 2

No one has

is not!

as we please —

ibilities of others.
don’t offend the sensibilitie
So long as we

ibilities!
But this is offending my sensib

ized the
've not reali

but that’s because until now you'v

Ah, bu

le!
sacred nature of the spectac

‘ : re!
are being offended s any O

all the o as
I’m not sure you can even ¢ o+ the same thing

; in. That’s n
At most they are in pain. T
being a victim.

in pain?

But isn’t it wrong to be in P ok at sadhus? They
if it’s in the name of religion. Lo ouldering coal;
I\.]Ot lf 1t.s e nails or walk on srflon with knives?
sit w11hnghly :')nt days? The flagellati eras
Look at the fas : nselves,

But that’s people doing things t0 the

ut that’s p
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BHASKER:

LEELA:

BHASKER:

MOHAN:

BHASKER.

MOHAN;
LEELA:

MOHAN:
BHASKER.

MOHAN:

BHASKER:

LEELA,

MOHAN,;

. o WhO)
hete ... its four People ganging up on one victim,

we have agreed, is genuinely screaming ...
What aboyt circumcision?

. . . > : ,S ou
(without conviction) But that’s different ... that tl):eir
know, I mean, parents have certain rights over
children

. . urt!
Ear Plercing? Nogse piercing? All those things h
er of
The very fact that there are always the same numb me
assailants — g Priests, now, I suppose! — seems to &
. . . - a .
a clear Indication that we are finally on the right tr“e .
I am almog; convinced of it! It was your ear off
account, yoyr use of the word “crime” that set me
on the wrong path altogether.
Why do You say “almog” convinced?
There’s only one ljttle doubt ...
What?

; d?
Are you syre there arep’t any unusual objects aroun

. ) o
Wait 5 Minute, | gee your point! You mean ... ritua

. i ?
Objects - relics, Statues, idols, that sort of thing
Exactly! That’s just what | was

0¢s seem odq to think of 3 religi
any of thoge elements,

i t
wondering about. It
ous ceremony withou

¥? The religions we are familiar with
have those things, byt maybe this is some completely
New sort of faith? The Cult of the Body-Builders.

? that explain why they’re naked,
en?

BHASKER:

MOHAN:
LEELA:
BHASKER:

LEELA:
BHASKER:
MOHAN:

LEELA.

BHASKER:

LEELA:

BHASKER.

ide.
. om outst
mdiSﬁ"“ €nough that the audience does not
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b . o e el s e

rites.

i ’s a new vic—uh,
Yes! And that would explain why theresat

initiate every time. i
’ musice
How about music? D’you hear any
eaming.
(despondent) No, only the scr

igi h the hymns
It probably takes time for a religion to reac
and chanting phase.

i f religion.
Still, it seems a very disgusting sort O

el
Oh Leela! Who are we to criticiz

iticize us
can critic
After all, if we criticize others, they

?
and then where would we be?

?
wrong¢
what have we done 8

But we are all good people, d naked, in

d 1 an
e (l oun SCIeamlng
W On’t gO running ar >

the middle of the night.

tn’t show
. . rs, we mus
Leela, Leela! We mustn’t judge othe

2]

- | :
prejudice — ' ribing wha
Where’s the prejudice? I was just 'distc That’s what
S .
h er:ns outside our house everYf'L‘gur all of us!
a our,
wel?vl:: been doing for the past hal

at we were
B til now we hadn’t underStOOdeVZ:n no longer
d:stc:lr:ing Now that we’ve guessed;:d naked in the
.hrases as “running 2r° o critical and
usfdi;;ChoI; the night”. It sounds §
middle

judgemental! s must be

cognize 1t @

€ soung of @ woman screaming.
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: Catholics
BHASKER: Supposing I described the holy Mass :)f threi g liquids
as “eating wafers” or an abhishekam as “pou i suled?
Over a piece of stone” Wouldn't people ge s e
> hear.
MOHAN: (cutting in) Shh Wait a minute! What’s 'th:itn:e for it 0
others fall silent) Isnt that them? Isn’t it
begin?
LEELA:

] JEDA)
Uistening) Yes. 1tis. (rising to her feet, calling ! ohfg Draw
Frieda? Bring some candles! Put out the lig Come!
the Curtains! (turning back to the other two)
Dinner’s on the table. Let’s eat. bie for
Over the Iast tey, minutes FRIEDA has been preparing the t?hat the
dinner, slowly ang methodically. By the time LEELA announces
meal s ready, the

AN move
table is set. A LEELA, BHASKER and MOH.
towards the rear, the lights dim, the curtgin falls.

SCENE THREE

' iy the

The scene reopens opy g darkened dining room. The dining table 1501;; AN

foregroung, All electric lights qre off. BHASKER, LEELA anfl Mhere’s a

are eating gt 1, table, on whjcy, @ couple of candles are lit. T shut

candle in the kitchen. The Curtains on the window have been drawn
tsid,

. inate
but the light from o, € the window ;s bowerful enough to illumina
the space.

From outside the Window cqpy also
a womap Screaming for help. The
it should pe Vigorous ang
K “help ey and
degenergtes intg g Zene

. e
o : t. Th
ral Screaming wish 4 Jagged, tired edge to i
Screamer gros exhaystey, hiccupp

renewed vigoy,

in with
ing to q halt, then starts again
> asif in respo

. musf
Nse to some hew assault. The screaming
to fit Within the r

. . oo

hythms of the dialogue in the r it

.. 4

be controlled by, ;1 The conversation is responsive t be
Way aroyng. Th ntensity of the screaming must

be heard the unmistakable soundsn‘;.f
ound is truly ragged and H"Pleas‘ile ,
determined, with distinct words — .
50 on — pyt 4 the evening progresses

Initially,
me go

N0t the othe, e i
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m ri tside the
0a right ou

p r s to seem rig

sely maintained, neither too loud s

recisely , i . .

window nor so soft that it can be ignored

d, Leela!
’ produce >
banquet you've

MOHAN: My! What a

LEELA: It’s Frieda’s work, really —

o?
MOHAN:  She does all the cooking?
LEELA; Well, under my supervision.
MOHAN:

She’s good! -
. time.
BHASKER: Op yes. Been with us a long

EI_‘A.

te it!
(abruptly) You know, nd! I ha

this sou
Religious or not, I hate

BHASKER. Really, Leela -

: 0, see B

dge.
ecthone
unpleasant. Sets my t

hour -
her half
BHASKER' It'll go on now for at least anot
MOHAN: So we’ll eat first and then —
. ? !A
LEELA, You're still going to watch iological concern
Moy AN But now it’s a clear case of socio
: ut n i
da?
duty! i for FRIEDA) Frie
LEEL; You know best. (she looks aroun
: . i
The children had dinner?
FRIEDA hods and legyes for the kitchen. et
a
MOH AN I thought you said they were ¢ room, so that tfl:;z
s
LEELA' I keep them locked inside the gue fall asleep be
: eep

just
they jus
can’t see this thing. Usually,
eating their dinner.
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. isitor, then stands
FRIEDA, having opened the door cautiously, sees the visi
A f the i in. Enter NAINA.

BHASKER: Now that we know the cultural s,gmﬁcanC}C]?O aside to let them in. En

Spectacle — Perhaps we should let them watch? NAINA: Hello, hello, hello!

. the

LEELA; No! That | will absolutely not permit — Whalt]evi: my LEELA.: It’s Naina! )

secular laws of this country, I will .nOt .a ° NAINA: Oh, sorry! You've started your dinner!

children to be harmed by disgusting sights! , Iy ill at ease)

intolerant = LEELA; Oh ... no problem. (she’s clearly
BHASKER: | don’t understang how you can be so into ' leasant surprise!
tnot: BHASKER. ina! What a ... pleasa

LEELA: I'don't care what it g, religious ceremony or wha o HASKER:  Naina

All Tknow is that jt’s shocking and should be stopP NAINA: Long time no see.
BHASKER: And yoy haven’t even seen it! LEELA.
MOHAN:

. A) Frieda!
ing
Besides, what about the harm they suffer from be

.. . tions.
FRIEDA Peers towards the table, awaiting instructi

o o?

€0oped up in ope little room all evening?

LEELA:

i r?
ing on BHASKER; And what brings you here at this hou _—
{ don’ it | s that going = it'’s only nine-
the())fl’lrz ;Z;:}::tsl:a;&]gs]::;i ;Si;}z; s NAINA. (laughing) Come on, Bhasker, it’s .
C .
-ndless LEE] A.
PHASKER: You would prefer that the children become mindle LA:

getables than e Ple ; i lates.
lease sit, Naina ... I'll get Frieda to bring P
tables th that th y —

where’s Surinder?
The doorbey Tings sudden]

R dy eaten.
We've alrea
ified. NAIN : ’t bother, please!
Y making them g jump. LEELA looks terrifi L ' ks bu don' o
EELA. .
LEELA: Oh! Who could that be at thjs hour! HLA Have something? thought we'd take a
BHASKER:  are We expecting anyone? NAINA, No really, Leela! Don't bother, we
. d
LEELA: No, no one a¢ alll Tt might be something awful! Shoul 8 chance.
Frieda opep, the door or note HASKERI You should do that more often. ped by
. 0
FRIEDA was slowly to the ooy, NAINAZ 1¢s been such a long time since we dr l; ks around,
i — (she looks
BHASKER. Tel.l her to put he chain on, then see who it is — 10 Remember, the last time was when ﬂ.: ¢) How funny!
Polnt taking risies) registering the candles for the ﬁrsttoot
LEELA: Frieda) py, the chain op! Don’t let anyone in. (the There was a power failure ther, ilure! (she stops
: . ure:

M Aoorbellrings 4gain) Ooh| Ry, (Without thinking) It's not a power fa

OHAN: He’s imPatient, Whoever is! Suddenly) irthday?
L ey one’s birth

EELA i o frightening) Naty,,

? Some
(aughingly) Then why the candles
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ot been
(looks pointedly at MOHAN to whom she has n
introduced)

— Naina -
BHASKER:  No, but have you met? This is Mohan Ram

NAINA: Hi - don’t get up!

MOHAN:  Hejjo.

LEELA: Naina and I were school friends.

NAINA: Don't say that! 1 makes me feel ancient!

LEELA: We’re all ancient these days.

BHASKER: g, _ but where js Surinder? o

NAINA: He's gone to get some petrol. We didn’t want to
short on the way home,

BHASKER. He'll have to

From outside, the Whimper;

LEELA:

NAINA.

LEELA.

NAINA.
LEELA.

‘o lace
80 quite a distance. There isn’t any P
close by.

' ore.
"8 is becoming noticeable once m
(trying despergse

—howaré
ly to mask the sound) So — so
things, Naina?

Oh, fine! | wanted to brj
thought the childr
8ot here,

ut 1
ng Shashi, you kno:«i/;r:)e e
en might be asleep by the

(quickly) ves, they’re off to bed early these days.

. nt .-
How long ip been! The flaps looking so differe

.na?
(deSPe’atel}’) Seen — seep, any movies lately, Nal
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i something
h but he ... uh, he mentioned
BHASKER: Oh, u , Yes ...

about - expansion plans -

An anguished cry is heard. NAINA stiffens, turr
a

BHASKER:

NAINA.
LEELA.
NAINA.

LEELA:
AﬂOther cry.

NAINA:

BHASKER:
MOHAN:

NAINA:

BHASKER.
NAIN A:

BHASKER:
LEEL,

NAINA:

a i with
ng his voic avbe I'm mixing him up w1
g ’ ing
(raisi is voice) May 1 ‘1h,s
meone else — oh! I know who!
SO

What's that?
(deadpan) What?

the others)
. then back to ] for
the window, calling
hat ... (tu}:::rt?t? It sounded like someone
Didn’t you ¢
help!

I don’t hear anything.

o D re,
ing from the
it It’ in
? Didn’t you hear it? It’s co;'n g
No ... see? Didn :
from outside ... (she starts to get up

i sta—a-—
It’s nothing really, Naina. Ju

i ra

e — | mean, what

mony re
ny? How strang a
A religious cere .

. mean,
ndow) 1
. rds the wi s calling for
. P looking towa ! ne’s ca
festival 1s?‘;‘ ( nds more as if someo
You sure? It sou
help ...

. ...
That’s what it sounds like, bu ou never know —
(decisively) I’ll just take a look -y
it down.
Naina, | think you should si st explain? Il look
, S

don’t you Ju
(to BHASKER) Why
S0 bad otherwise.

jgious ...
It really doesn’t sound religio
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LEELA:
MOHAN:

LEELA:

MOHAN:
NAINA:

That’s what I said!

igious. But
We all agree it sounds bizarre, not at all religious Y
then I think the drums sound quite awful, too -y

: 0
know, during some of these festivals when they g
around beating their drums af] night ...

ms
(trying to whip up the topic) Oh yes, 1 hate the dru
t00. So insensitive!

. ’s ill!
And imagine what it myst be like when someone

: . : 't — 1 don’t
(not wanting 1, shift focus) 1 mean — it doesn’t

) : 1l
know, byt doesn’t it sound as if someone is really
calling for help?

The screaming is louder noy,

BHASKER:
NAINA:

BHASKER.

NAINA.

BHASKER.

LEELA.
MOHAN.

NAINA.
LEELA.

(smoothly) It’s part of the ritual, you see.
But -

rd
what ritual? Can’t | just have a look? I mean,
like ¢

0 see for myself what they’re doing -

1 | )
(gravely) | wouldn’t, Naina, really — I mean, seriousl:
it’s better not to look —

e had
(amused by the gravity) Why? Don’t tell me it’s ba
luck!

. N to
(still 8rave) Yes, that’s just what I mean: it’s bad luck
Wwatch thege things,

Bad lucke?

(picking up the thre,

. . . ites
d) Yes! With certain religious 11
— non-be]

1evers aren’t meant to watch.

Are you Serioyg?

BHASKER and MOEAN) But - but -
then, whgy about the lights, why do they do it out in th,e
OPen, why 4, they breay our windows if they don't
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izing she has said too
t to watch — (stops, realizing she
want us J s
much)

NAINA: Windows?

BHASKER: Frankly, Naina, this is really something we don’t want
to talk about -

NAINA; Now 1 think I must look! (gets up) |

BHASKER. (stopping her) Really, Naina, it's not worth seeing. t

NAINA: But I must, I can’t bear to hear this.sound ands infoit
look. Even if it’s something religious, it sounds a
should be stopped!

LEELA: (triumphantly) That's just what 1 said!

BHASKER; Naina — |

th *he pushes him aside and goes to the window. She opens the curtains.

ere

ide
. : om outSld
. 5.4 bregthjess silence in the room, the screaming fr

ezng

) ielding her eyes
S Me only soung, NAINA peers out of the window, Shl;f;nisps, her
8ainst the glare of the lights. Her attention is caught. 8
and 4,

idway
b ¢ mouth, They, 4 strangled sound comes out of
“ween 4 retch ang 4

ot to
o cry. Both MOHAN and BHASKER have g
O feet, They &0 to her assistance. dow
indow.
NAIN . Aungh! (She pushes herself awa}’ from thersﬁ;ler away)
BHASKER catches her by the shoulders, stee
*+- Auugh|
MOHA Temains 4, the window, now looking out himself.
seec —
BHASKER: There, there — I told you it was better not to
ice). They're —
NAINA SOmeone’s being L (She ﬁghts for her vozce) Y
they're _ (spe dry retches)
B . Set!
MOH

TeMains o4 the window, mesmerized.
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NAINA:

MOHAN:

LEELA, who has been
hands, covering her eq

Bhasker:

NAINA;

BHASKER:

NAINA;

BHASKER:

NAINA.
BHASKER.
NAINA.

BHASKER.
LEELA:

NAINA.
BHASKER:

. . her
Someone’s being - (she still cannot complete

. > man
statement. She dry retches again) there’s a wo
being —

(over his shoulder) Dragged around by the foot.

ith both
sitting motionless, now holds her head with
rs.

itual,
(brightly) Do you think it can be part of the ri
Mohan?

What rityaJe That’s no ritual! That’s a — a —

J ela’s
(covering NAINA’g mouth) No ... no, don’t. Le
YPersensitive, And | don’t want her to know ...

ean,
(pushing his hand away) But what can you m

3 (%) . 1 it, get
SAYIng it’s a ritual! We must do something about
it stopped, call the police!

Shhh ... shhhp ..

+ No. You see — it happens every day:
Every dayl

Well, eévery night around this time ...

(she stares gt him,

— you
almost hopeful) You mean - ¥
mean -

L SR st
ort of show? It’s not real, it’s Jalil)'
no! It must be real! They were re'ng!
on BHASKER) What are you sayi

it’s some s
Some sort of _

naked! ( turning

t
(though pe, €ars have peey, covered, she hears the 1as

remark) No, we don’tl We can cal] the police!

(to BHASKER) Then she knows?
No - she’s

only hearq the Sound. She’s never seen 1t

;
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: o 1 NAINA reels
An agonizeq spasm of screaming enters the room an

Way, her eyes shyy tight. She starts to retch again. LEELA gets up and

leads per away to the bedroom,

MOHAN; (mildly exhilarated, turns from the window to speak. ‘0
BHASKER, who has come up to stand next to him)
Well, well, well!

BHASKER. What d’you think?

MOHAN: This changes things, of course!

They Watch through the window as they speat.

BHASKERi The victim being a woman, you mean?

MOHAN.

BHASKER¢ You think, then, that it may not be a religious festival
at ajJ?

MOHAN: Oh, | wouldn’t rule it oyt entirely, no, not at all.

BHASKER3 I's harg to be certain of anything at this distance .

MOHAN: And yeq

HASKER One migp, say ...
MOHAN

by " Al things Considered .
ASKER.
KER. The four Mmen, the wom

an, the nakedness, the
MOHAN: “Teaming, the exhibitionis

It -~ c()uld - tl - _ . .
BHASKER: still - pe religious.

Really?
MOH )
AN
n faC.t, not jygt any religious rityg) but - you know
HASK at it Temindg me of?
Legy o No, what?
A rep rns, Subdyey
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MOHAN:
BHASKER:
MOHAN:
BHASKER:
MOHAN:

BHASKER:
MOHAN:

BHASKER:

MOHAN:
BHASKER:
MOHAN:

They both watch in silence,
screaming starts.

BHASKER:

MOHAN:

BHASKER:

MOHAN:

An exorcism!
Well! I never thought of that!
That would explain the beating, wouldn’t it!

Yes, especially the kind of beating —

Earlier, | saw them actually sort of pounding and

kicking — in rhythm, almost —

See, they’re kicking her —

in
Yes, around the stomach and the — uh — chest and

the face.
. : 1 tS,
And there now — they’re hitting her with their fis

aren’t they?

Yes, that too.

And now ... they’re holding her legs apart ~

spread wide apart —

One man at each leg,
as a fresh b0

ut Uf
for a few moments,

1 at
terate people believé th

Hmmm. Well, you know, illi
’ man, it is always via

when a demon possesses 2 wo
_ uh — lower orifice.

e, and that’s why, earlier,
position,

agg

ing
they weré dr 1h€

$ :
Yes, of cour 25 if 1O coax

her around in that ungainly
demon to come¢ out — L
the possessed person 15 o dly
and screams al
hoarse» U2 att

Often, in an exorcism,
in great agony has convulsions

and recklessly, sometimes 11 a

voice ...

There we go! That explains the ugly sou

BHASKER:
MOHAN:
BHASKER:
MOHAN:
BHASKER:

MOHAN:

BHASKER:
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Look at her struggle!
Like the very Devil!
And there’s so much blood!

Oh yes! From being dragged about on that concrete, I
suppose. Blood around the mouth as well — which
explains the gurgling sound of the screaming.
Isn’t it astounding that someone in such a condition
has the energy left to scream?

They say that people under a demon’s power, even

women, have the strength of three big men -

Funny how it is most often women who become

possessed ...

S rea

MOHAN:
BHASKER:

They are more susceptible ...

The weaker sex, after all ...

NAp
NA returns to the room.

LEELA;

(with finality) It’s a rape, isn't itf

oth i
en spin around, guiltily.

MOHAN;
BHASKER,
MOHAN:
BHASKER,
NAINA,

LEELA;

(as if affronted by the word) No!
Of course not!
Not at all!

What proof do we have?
he windOW:

What proof do you need? Just look outside t

and you'll see them at it!
nds of a woman being

So. We are listening to the ot .
der the lights:

raped. Qutside our window, un
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BHASKER:

MOHAN:

BHASKER:

NAINA:

MOHAN:

NAINA:

BHASKER:

NAINA:
MOHAN:
BHASKER:

MOHAN:

NAINA is silent, a

Don't ove
erreact, Leela, it's : i
rreact, Leela, it's almost definitely an exorcism.

at’s the only situation which CXPlains

Don't you see, th
ht. I read

why this is being repeated night after nig
somewhere that there’s a pattern to demonic possessions
on at regular times, every day.

every

that the fits come

T‘h(’ug.h — you know — as it’s a different woman
night it’s rather unlikely that they'd each be possesse

by the same, very punctual, demon!

know it’s rape!
My! You must’ve seen a lot of rapé Naina, to recognlze

it at one glance!
with her 1¢8°

own one woman, .

Three men holding d
his — org?

pulled apart, while the fourth thrusts "
her! What would you call that — a poetry reading’

then? The brutality? If all that thez

But the beating, t
x, why would they 80 *°

wanted was a little se
trouble of so much violence?

jed
especially gang rape, 47¢ accompaﬂ‘

Most forms of rape,

by extreme physica
pists normally D

] violence!
aked, like thes®

But are all the ra
out there?

usually perform un
t, respec

night after ni

people
nt

And do they
of an audience of decen

And do they repeat the act,
same location?

der the light$» in fro
table peop]e?

ght, at ¢

s she tries t0 find a response 10 this.
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(sud , i
o tl]i:’lll} b'ut quietly) 1 don’t care what it is. | want to
e police and have this horrible nuisance stopped

And li
sten ’
e e k there’s one more extremely important
conside .thn to be taken into account ... (there is a
of triumph in his voice)

(disgusted) What? What's left?

She could be a whore, you know!

Ugh!

A whore! Do you think that’s what she is?

Of course, she’s with four men at once!
(uncertainly) s that enough to prove that she’sa whore?

A de
cent wom
an wo i
once. uld never be with four men at

But she C
ould have been
been brotught here and abducted from somewhere,

Dece
nt women
thing_ would never submit to this sort of

(dull
y) If she’ :
police? s a whore, does it mean you won't call the

If she’
€Saw
what gro hore, Leela, then, this isn’t rape ... s0 On
unds could we call the police?

Why? A
o whore can’t be raped? Is that the law?
C
ome on! After all, what is rape?

(uncertq;
ertainly) Rape i
ape '
ave sex pe is ... when a woman 1s forced ... to

(co
nfi dently) And what is a whore?
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NAINA:

(unhappily) A whore ...

: whole
BHASKER: (triumphant) A whore is a woman whose

LEELA:
NAINA:

MOHAN:
BHASKER:
NAINA:
MOHAN:

NAINA:

MOHAN:
LEELA:
BHASKER:

NAINA:

MOHAN:
BHASKER:

LEELA:

livelihood is sex!

(with distaste) A whore is a woman without shan::
But — does that mean that only decent women caf
raped?

Of course!

. | se?
After all, what does a whore have to lo

Why — | mean - - ot
o
Come on! A whore is not decent, so 8 ¥
be raped! anbe
. omerl
(stubbornly) But then, if only decent :;?
raped, what is the point of being decent’
Tch! She’s getting all confused!
What are you saying, Naina! e ha
: 0
Listen ... (quelling the others) hste}:‘ t ?Ithat is thj
out there? (he gestures) Now ... thé a;‘icP“”Se) YOO
point of being a decent woman! (dmmeople would gﬁ
see, if she were a decent woman, W€ P she’s being le
to her rescue! (pause) She is not, and sO
to her fate! he i ght t0
s
(lamely) Surely, I mean, even a whore ha
!
choose her clients? pat she gets
- w.
Choose her clients! A whore just takes ome"t
are lost the

Whatever rights a woman has, they

she becomes a whore.

whor¢é:
(dully) How horrible it must be to be 2

NAINA:
MOHAN:
BHASKER.

LEELA,
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You mean, if she’s a whore there’s nothing we can do
about all this?

What’s there to do? We can either watch or not watch
- that’s all.

Why should we get involved with some filthy woman
and her paramours?

(dully) Why are we sitting here talking about this? Why
can’t we call the police?

But listen! The woman’s not just being raped, she’s
being brutalized as well!

Where is the question of rape, I don’t know -

Look. These things go on all the time, all over the city.
Who are we to interfere?

Please. Let’s send for the police and be done with it.

1S just that, this time, you can see it in front of you.
That’s alj,

That’s the only difference.

(no longer syre of anything) You think these things
happen all the time?

Allarounqg us, it’s going on — whores, pimps, prostitutes,
Violence |,

IF’S a hard world out there, Naina, a hard world. People
€ US - there’s just no contact at all.
Call the police. Please. Please.

Even al this ... four men at once ... beating ... hitting

- kicking

I Mean, who knows? Who knows how these people
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BHASKER:

LLEELA:
N!\IN/\:
MOHAN:

NAINA:
BHASKER:
NAINA:

BHASKER:
LEELA:
NAINA:

MOHAN:
BHASKER:
MOHAN:

LEELA:
NAINA:
MOHAN:
BHASKER:
MOHAN:
LEELA:

live?

hey're like animals, really. Decent people Jike us W

can’t understand their lives at all.

HNaae . :
Please call the police.

Listen — but supposing she isn't @ whore?
1ld we prove 1t either way?

ay of tellin

How wot
g a deCent

Surely there must be some W

woman from a whore!

d
: off a
ult once thelr clothes ar¢

[t becomes diffic
1th ..

they're covered In blood and fi

clothes do these wom
ing .-

loth.

What sort of
That should tell us someth

t rags. Dirty bits of ¢

| — the — police!
oes it? I

Usually jus

We — must — cal

und much like 2 w

well, that doesn’t sO
auady

[ thought W
d they are.

mean, hores Were g

I)epends what kin
e tattered-

mi
se why would the¥ sub

The poor Ones are quit

And they must be poor of el

to this?
~Call the police‘

a whore.
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NAINA: By losi i
l-ight.tlngi)thcn- vulnerability to rape, whores lose their
oA o be women? Is that what you mean?
* Right. After all, fi ' |
- Wmﬂ:r -a‘ﬂ, finally, the difference between men
—_— n is that women are vulnerable to rape
i * And men are not.
" Call - :
NA]NA._ ( the — police. Call - the — police
getting into the li |
e litany / i
» il . ny) And women believe they are
AN: A
NAINA. And men do not.
: And
Mo women are dec
HAN; a ecent enough to be raped ...
LER 5. T HIE Tt
' Th ; |
By ¢ police. p
ASKER: e lease call the police!
r all
... what is
e s a woma
MDHAN: \ —_— e n but someone decent
nd what ;
ISa man b
: n
NAINA_ apeds ut someone too indecent to be
' But if
men A .
g that re too inde
B . —— e cent to be raped does it mean
LE TTIS) brl % %
ELA, "Ring the discyssi
Na AAAAMA e o« bt
INA. H!
LEELA. Quick! She' hyster;
ysterical! (tries to hold 'S
10ld LEELA’S head still)

b
HASipp, MAAAATH,

N«‘\[N N Fried, Water!
LEELA- Leela, Leela
Moy, |

Co
e
0
n, I'IOW; come on
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rt you-

NAINA: Don't take it so hard, Leela, no one’s going to hu

BHASKER: I told you she’s hypersensitive!

LEELA: AAAAAAAHHHHHHHHH! (sobbing now)

FRIEDA brings the water.

NAINA: Here, drink this.
el ] want

LEELA: No! [ don’t want any water! I want the polic
the police!
. ht awdl:

SHASKER: Al right, Leela, all right! We'l call them righ

[.LEELA: You promise?
MOHAN: This minute. .
. i & }ggtﬁfu
NAINA: After all, whatever the truth behind this is (57 " e
towards the window) it’s @ nuisance an
stopped. |
" ters:
MOHAN: Think of the effect it’s having on youngs
BHASKER: which police should we call?
NAINA: Dial 100, I think? el 0
er. We shot

t the genera! numb

MOHAN: But that’s jus
das!

police of this district. -
LEELA: Tell them we're being tortured DY s0me gw woﬂid
BHASKER: That's hardly true how, Leela, 1S itz I mearh

believe such a complaint? B torture m;
LEELA: [ don’t care what they believe- Tbe Sto‘m 1 o;:es

Tell the police [ can’t sleep at nlgke o ity ;}:Cdre

ta
the goondas must go away and "
sel (sheis losing contr

or who they ar¢ of

somewhere el
out of MY hearing =

what they do;

want them far away
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life ...
NAINA:
: Bhiely ;
:88 right. It's an assault on all of us, to have to see
- them and hear them like this —
A.
. A " .
hle you going to call the police? (the hysterical note
i as returned) l
ASKER.
: Ye 2 ;
mfr,1 )()es*. Look! I'm on the phone! I'm dialling the
N
i er ... one ... zero ... zero ... oh damn! It's got
S“ddenj sconnected! T'll try again - )
. % the doo :
Whimpeys FRIEDf:bZ” rings. LEELA, being comforted by NAINA,
NAINA._ » by the door, awaits instructions.

Oh, th
» that must be Suri - .
- Surinder, of course. What an age he’s

A open
s the d -
oor. SURINDER comes in, friendly and unaware.

SURIN
NAINADER: Hello, hello!
: Oh Suri .
URINDER- Wh rinder! Thank god you're here!
; y -
AINA.
MOHA‘ Its Leela)
N-
H Shes h
t
UR‘INDER What Ys Erlca], —
Hag -
KE
(a lit
URIND R e apologetically) We have to call the poli
i Polices police.
OHAN,

S Beca
URINDER‘ use of some goondas outside.

W
MO hat goondas

By There 4
ASKER: re some goondas outside, with a whore —

And th
€ sounds dlSt
became A .-"ll'bed Leela so much that she
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NAINA: Really, it’s a terrible incident, the whole thing!
MOHAN:  It’s been going on for weeks!
SURINDER: But -

MOHAN:  Take a look outside — you'll sce =
SURINDER goes to the window. There is silence in the

ne he turns aro

watches. He grips the window grille ﬁcrccly. By the tir
nning 10 ma

he is mute with rage. BHASKER goes to the bar, pla
SURINDER a drink. SURINDER returns 1o the table, uné
Finally, he leans on the table, digging his knuckles in.

1) Let's g0 3¢

SURINDER:  (controlling his voice with eff
glass .

them out! (in his passion he sweeps @

table)

FRIEDA immediately comes forward to clear away the bro s
BHASKER jeaves the

others pay no attention to her or the glass.

perturbed.

BHASKER: What do you mean =

MOHAN: Kill them?

NAINA: Surinder, please ...

LEELA: What, all of us? L
like B

SURINDER: There’s only one way to deal with animals

BHASKER: [ say —

MOHAN: But we can’t just kill them!
LEELA: You might get hurt!
BHASKER: ’'m in service! e pat

MOHAN: Everyone will see us, W€ can’t take 2 risk

SURINDER: (silencing the o
these bastards un

, . YOU
) v 1l 70

thers with his voice .
ng: vi0o

derstand only on¢ thi

room & he
undh

ple to spEA

wipt
the

ken glas* e

y W
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NAINA: Surinder —

BHA! .
SKER:  Yes, but we can’t just kill them!

SURINDER:

DER: Have you seen what they're doing to that woman?
MOHAN:
LEELA;

But who are we to decide that they should die?

SUR Can’t we just call the police?
INDER: . .
ER: The police won't lift a finger — what do they car€ if

S . .
ome poor woman is being raped?

BHASK
ER: )
I agree they should be stopped, but we can’'t just —

SURIN
DER: *
R And why not? As it is, that woman'’s life is over. She’ll
commit suicide, if she lives at all!

MOHAN:
LEELA;

I've never killed anyone in my life.

Won't you get into trouble?

SURIN
DER. 1:
R: Listen. Either we go down there and deal with those
fuckers or we sit here and let them piss in our faces!

LEELA.
LA Shee!

A .
Surinder, don’t get excited, now ~

SURIy

DER.

BH R: You shut up! This is no time for women's nonsense!
ASKER:

M()H

AN:

BHA Why should we get involved in what these peopl
SKER: gy

LEELA €r

ces’?

e do?

(affronted) What d’you mean, “piss in OUr fa

all, they haven't actually done us any harm =

We just want them to go away somewhere else ~

nk thoseé turds aré
;s it? And they have
and do it here, is it?

so that all you nice
y They'ré

SURINp
ER: Listen. Listen. What do you thi
doing? Just screwing one woman.
nowhere else to go so they come
After putting on the spotlights:

People can watch? (he pauses dramaticall)’

4
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screwing this whole bloody colony, dammit! They
know that we're all standing here! Shitting in our
pants, too scared to do anything but watch! They're
making jackasses of us! (appealing to Bhasker) You!

Don’t you see that?

BHASKER:  Well, I -
ee — uh, Surinder!

MOHAN: Wait a moment, Bhasker, I think I can s
— Surinder’s point —

BHASKER:  Oh sorry! Surinder — this is Mohan -
point? We must act at

SURINDER: Hello, yes — but you see my
once!
he pOlice?

feel it'll be better than going tot

MOHAN:  You really
eks ]ater,

See. If we call the police, they’ll come two we

questiOﬂe 2

SURINDER:
there’ll be an enquiry, people will be gt 1 g0 10
little noise will be made and then we will a 'gover
sleep again. If we go ourselves — bas! The matter s
at once.
BHASKER: 1 don’t know ...
..o with ouf baré
MOHAN: Even if we do it, how shall we do 1t 1
hands?
SURINDER: No, we’ll use knives.
LEELA: Knives!
SURINDER: Knives are clean and quick. .
BHASKER: 1 don’t know. 1 don’t think this is the best way:
: ant to do?
SURINDER: All right. So what do you wan - o e
BHASKER: I mean, after all, they're also humf'm eing
to understand their problems, their ~
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SURINDE
R: An
a d what are vou — a man? Or
N ? a mouse?
MOHAN:

Now, Suri
» surinder, control vourself!

W‘l} . ~ .

. at kind of knives do we need?
DER Any k]nd )

LEELA;

SO '
. » 50 long as they are sharp.
ere’
es that meat cleaver -

ER. A
\% ¢S,

BHag
KER
But wh
g N at about everyone being able to sce us?
r . see us?
A EI“D‘ leda? Bring all the knives

an

Outcutlery beseen Tespondin
' g to the order, opening drawers, bringi

§ s, bringing

. We

NAINA: ) could break the lights!

BHA his i insane!

SKep. € You can’t go at il

. g0 about killing people!

S Suppos;
URINDER; I ’Pposmg they resist?

Lg t's quite
Su La; What Simple. We'l) have one knife each
RINDEp. T ot o

he thre I w
€ of ug’
us’ll haye one knife each hey won’t b
, n’t be

FRigp, W “Pecting anything e
g We'll tackle one at a time

By in wi
AS wlth th .
Sy KEg: Wh ¢ knives and puts then
RINDER. 2t aboy g, o on the table.
MQHAN We give 1 1dar?
. M a knife tog!

B
MHASKER s le Me see
. Oh
. OHAI\]: no! They,re t00 b
HASKER Here, What are th o
ese?

S
teak knives.
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SURINDER: Are there three?

LA There are six!
BIASKER: Won't there be a lot of blood?
ell.

d take some towels as w

NOTFTAN: We coul

SURINDER: These chould do -
all this nonsense!

NAINA: Surinder, pleasc! Now stop
i | . 1 ek eeth
GURINDER: (turns ont her suddenly) Shut up or 1 11 kick your t
in! (turning back) we'll take these —
- notict hat the

NAINA subsides, {'mlnn'm_\‘n’d. Neither she nor the other
sonnds outside have ceased.

. ) _ - ’ o direct.
Listen, knives are not the way. They're ©

BHASKER:
“direct’™
stl’ugg]e

overpower thent

what d’you mean,
and SHPPOSmg

we'll have tO
1 by surprise ~

AMOHAN:

with knives
catch then
y chance?

131 JASKER:
with thems

they turn on us, b

[ FELA: Oh! el be sO d;.lﬂg(-_‘r()uf,[
‘%L*RINI)ER: §o what do you suggest? . PEUO]
‘ : ow 50O
MOHAN: How about pctml? We could g0 and thr
on them — ’
45 wells
BH ASKER: No, no' Supposing, e blow UP as
| EELA: Oh, be careful! . o
FELA: »
:R; S0 tell us = what the hell do'¥Y |
SURINDL | thmkin how about acl
- g
BHAQKIZR: well, 1 was Jus
v in the hous€

M()l”lANZ
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SUI{INDI.R' >
AC. NE 1 Y 9 5
® ld can [ We ( a 3] 1 4% 1
v , W IlLtd b()n‘ﬂ.th.ﬂ]._. t() I.lll ]t il . (0]

know, like bulbs —

LEELA:
. Ordinary light bulbs?
o ER:  But the acid?
LA:
: There’s some i
some in the storeroom. Frieda? You know that

brown bottle?

FRIED
A hﬂS .
already departed on her mission

BHAsK
ER:
: A _
LEELA, well-stocked house!

1111 .
ust R ; —_—
) g('t “]C 'Dlllbﬁ how man V?

S
URINDER'- Six
MOHAN: :

. seven.,
Is it
S it eno :
ugh, just to throw it at them?

SKER.
© Why six? 5
SURINDER. Y six? There’s only four of them?

MOHAN:

|
N case we miss

Mayb
€ we g WL
hould wait for them to come out of the

com
ound?
p d? And then throw it?

By
R
* The rj :
risk of being seen is lowered then.

R.
+ We
MOHAN: S can take knives as well, just in case
B u ) X -
HASKER; . PPosing someone catches us, on the way?
N 0 what? we'll ; |
. RII\IDER: i it? We'll just be carrying a few things.
RIEp 4 il .el‘yone carries knives these days
BHASKER S with the bottle of acid
' Here's ’ )
s the aci
MQHA Much, \cid, now — oh damn! There’s not very
N-
Sy © Helll Whae
RINDER- W, hat'll we do now?
- We
trol —

could
make it ; A
ake it a combination of acid and pe
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BHASKER:

NAINA:
MOHAN:

BHASKER;

SURINDER:
MOHAN:

Padmanabhan

I'still feel that petrol will be too risky. And it will rr{lial(::
a big noise. And what if something else catches fire?
We'll be blamed for it.

Sllpposing you set fire to the woman as well?

: n
Tell you what ~ we could follow them in a car and It
them over!

No... we'd never get all four of them together, ON¢ of
them might take the number and — besides, once th?e’
leave this place, what proof will we have that they' wed )
doing anything for which they deserved to be killed

Bhasker’s right. Itll be too difficult.
And besides, it might damage the car!

NAINA moves away from the others to sit pensively at the table.

er?
SURINDER: I say, hOW about a gun? Do you have a gun, Bhask
BHASKER: Ny

MOHAN:

LEELA:
SURINDER:
BHASKER:
SURINDER;

MOHAN:

BHASKER
and

MOHAN:
BHASKER.

Guns are toq noisy and besides — who can shoot
Here are the bulbs —

SuPposing we electrocute them?

Come on! Thags much too complicated —

en
nd th
No ... See, we'll throw some water at them 2

we'll bring Up a couple of wires and —

Wait 5 minute! | have an idea!

What?

Your mentioning guns made me think of it —
Meaning?

MOHAN:

LEELA:
MOHAN:

SURINDER:

BHASKER:

LEELA;
BHASKER:

LEELA:
NAINA;

BHASKER.

MOHAN:
SURINDER:
MOHAN:

BHASKER.
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i f
Why don’t we go down at once and take plctur:;lic:h
them just as they are, naked and all, and then p

them in the papers?

Will that be enough to stop them?

0 e to know
f course! Don’t you see? Once everyone gte:n o

. - n !
this is going on, we'll be able to Id>

organize a public lynching, or something. .
; t
Well, I don’t know ... I still think we should bea

up a little ...

i t fire to
Supposing we find out where they live and se

their huts?

ing!
Don't even say such a thing! .
doing to us! Threatening us
e

Why? Look what they’r ur women ...

oo
i i s, terrorizing

reaking our windows,

resking t caught!

g things

i 0
Think of what would happen if you 8

; d doin
You're all too old to be running aroun

like this!

‘i e all wrong
(to LEELA) You're right. Our pnof:,ti;e:i;lrlts people
ht, the €1 o
. If we got caught, © ter scu
theselddzt?c;sup in arms, defending these g
wou

' s, huh?
But Bhasker, what about the picture

- ?

uld print them? R

oot wspaper’! pictures h];?m ling

n! Any ne uld snap them UP: cen

e money. After all how &€
tures of a 8ané rap

Hey, come o
even the foreign press o on
you, we'd make a lot ©

ic pic

does anyone se€ authentiC P
i rare .--
action? . mustbe very

jctur
You've got a point- Such pt
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NAINA: M 't j

ost people don’t just stand around taking pictures!
They all ignore her,

SURI : il thi
NDER: T still think we should beat them up —

MOHAN: i i
All right. First the pictures, then the beating up.

NAINA sh
akes her head to herself and looks towards the window.

BHASKER:  Well, if we’
ell, if we're beating them up, then I think I have just

the thmg - 50
me steel ’ i ’
any uset el rods. D’you think they’ll be of
SURINDER: First clags!
NAINA looks syuq
looks out for 4 r:o:li:lty ‘}l,lert. She gets up and goes to the window. She
» then back at the group, with a curious expression

on her face. She (]
e 0ses the curtains and returns to where the rest are still
MOHAN:
:  But
o Bhasker, how good is your camera?
o . Perfect - Z0om-shoom, focus-pocus!
: And ’
BHAHANSKER: a flash? We'll need one in this light.
N Yes, that too. Leela?
ELA: s i -
o Is in the safe, in my cupboard!
DER: |
MOHANER Good, thep it’s decided —
*  How are y
€ getting th.
o g there?
N NDER: we €an take my car
AINA: )
You needp
t
B _— bother any more!
MOHAN: Why
NAINA.

b)
You're tog Iage,

towards the .,,; The SCreaming’s stopped. (she half turn®

n >
dow) There’s no one left out there:
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SURINDER: What're you saying!
NAINA: They’ve all gone!
LEELA: (disappointedly) Oh! Then it must be over for tonight!

The lights cut out quickly. The cast moves aside to afford an unimpeded
view of the curtain over the window. On the curtain the following brief
messages are projected:

“This play is based on an eyewitness account. The incident took place

in Santa Cruz, Bombay, 1982.

“The characters are fictional. The incident is 2 fact.
dle-class people

“In real life, as in the play, a group of ordinary mid
brutalized in a

chose to stand and watch while a woman was being
neighbouring compound.

“In real life, as in the play, the incident took Place over a period of

weeks.

no one went to the aid of the victims.

By the time the fifth one has
1d on the curtain. Slowly

bliterated.

“And in real life, as in the play,

Each slide stays on for about five seconds.
‘?Ppeared, the cast has exited. The last slide is he
it fills over with red, till the lettering is quite 0
The theatre lights come on abruptly. There is no curtain call.

NOTE

ative is:
In case a slide projector is difficult to arrangé the altern

ight!
LEELA: (disappointedly) Oh! Then it must be over for tonigh
jde the

. om Outsl
The theatre lights dim, and the cast starts to exit. Fr

Window, bt light remains o )
, the harsh bright lig unemotional

) . in a quiet,
The text of the slides is heard a5 3 voice-0Ver; read in 44

e.
tone, with distinct pauses between each messag
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The light from behind the window turns gradually red so that by the time
the last message is heard the stage is livid.

There is a pause.

Then the theatre lights come on abruptly. There is no curtain call.

END



