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(Ego-tripping 17). Appreciating the characteristics of one’s race. be it social or cultural. is
a positive step. Giovanni’s pride in her Blackness is revealed in “Poem for My nephew™:

i wish i were

a shadow

oh wow when they put

the light on

me 1'd grow longer and taller and

BLACKER j
(Spin a Soft Black Song 13)

Giovanni uses certain unusual comparisons to reveal her creative yet appropriate
diction and syntax to make Black children proud of their Blackness. She describes a Black
mother’s fondness for her infant by calling him “come on chocolate drop” (

Spin a Soft
Black Song 7). pin a Soft

Giovanni’s works are to a great extent autobiographical, and reflect her deep love
for ancestry, the travails of her slave ancestors and pride in heritage. Poems like “Ir\)likki-
Rosa™ and “Ego Tripping” are autobiographical — they reflect her past. “Nikki-Rosa”
Giovanni’s signature poem in which she describes:

is
Childhood remembrances are always a drag

If you're Black

You always remember things like living in Woodlawn

With no inside toilet
(Ego-tripping | 6)

In this autobiographical poem, both. poet and propagandist ensure that Black |
and Black happiness arc a memoir and manifesto. In her exposition she moves ac ) ove
confessional. In the poem “Ego Tripping” she is confessional and self explanaton to being

ory:

I was born in the Congo
I walked the fertile crescent and built
The sphinx

I designed a pyramid so tough that a star
(Ego-tripping 3)

Confiding in her young readers she reveals hey

ride i - ST
similar feelings. pride in her race enkindling in them

Giovanni promotes love and humanism as important especially
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rosa” she says: “and 1 really hope no white person ever has cause / to write about me /
because they never understand (Ego- fripping 16). While white mainstream Americans
depict Black Americans in certain stereotyped ways Giovanni through her poems resists
this representation. There is no need for the mainstream Americans to define Blacks. She
says: “l am so perfect so divine so ethereal so unreal / I cannot be comprehended / except
by my permission ("Ego-tripping”5). These lines encourage Black children to be their own
unique selves or different but not to get way laid by white America. She reminds them that if
only Black Americans speak there could be absolute truth in their individual experience.

Giovanni reconstructs the Black child’s image of himself by celebrating Blackness.
Giovanni celebrates Blackness as part and parcel of her identity. It is her colour and physical

characteristics that make her stand out, racially apart from the mainstream like the rest of
her community. In “Revolutionary Dreams she says:

i used to dream militant dreams
dreams of taking

over america to show

these white folks how it should be

done .
(Lgo-tripping 28)

Giovanni instills in young Black minds that they should b
. X ¢ trend sett :
models for the mainstream Americans. ers and role

Side-stepping both nostalgia and condescension she exhibits the experie flif
of the Black children. By relating poetry, music and art this message is [Z o nee o . ;
more effectively. American racism made her write herself back to the centre ]Snt:umcale
her “american Black™ identity and resists erasure. She writes as a radical L BSSertS
into the canon of subalterns. ical writing herself

Family is the back bone of society. Giovanni advocates the need fo fami
need for children to grow up in a loving and peaceful family atmosphere s} ;‘a amily, t!le
for the balanced development of a child. But with the rise of broken ﬁle s essgntlal
parents, Giovanni emphasizes the need for children to feel loved and \0 o and‘ single
written poems that speak of parents love for their children. and how Bla \Lanted. she has
many hardships to rear their children. This can be illustrated with an ex - women suffer
“mummies do”: Xample in the poem

In summer

mommies go to work and locks

me in
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and | ask mommy why can’t i
go out and mommy Says because

she loves me. j
. (Spin a soft Black song 15)

She focuses on the necessity of spending time with one’s children and to build u
a strong and deep relationship with them. Giovanni strongly supports family relationshi _f
Family is a back bone 10 society. It frames one’s outlook and reconstructs the imagepo%
the child. The sense of responsibility for one’s loved ones must be felt. She was willing
to go back and Jook after her family. On one occasion when she had moved closer tﬁ
her work place she had to move back home since her father Gus had a stroke. She says:
“People in their kindness want t0 s&Y what a wonderful thing I did to give up my home and
but the wonderful thing for me was that two

independence to g0 back to my parents’ home,
people I have known and loved needed me and 1 needed them™ (The Prosaic Soul Of Nikki

Giovanni 496).
hniques to capture the minds and hearts of

Giovanni makes use of several tecl
children to communicate her message like a sugar coated pill. Illustrations, is one of them.

The compelling drawings of George Ford in Ego-Tri[?ph?g and the illustrations by George
Martin exhibit a combination of effective conceptualisation of the theme and representing
it through visual media. These illustrations complement the experiences of Afro-American

children effectively-
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bout those beautiful beautiful beautiful outasight
black men

with they afros

walking down the étreet

is the same ol danger

but a brand new pleasure o
(Ego-tripping 25)

She gives emphasis on orality and the sound of language. For this sound pattern
and rhythm her poems have given her considerable attention. Giovanni writes in the street
chant commonly utilized in the 1960s Black Arts Movement. This style of writing and
reading makes her popular among children.

Black English power comes from its tradition and oral language structure. Giovanni
says: “Black people come {rom an oral tradition. we sat by the fire and told tales: we
tended flocks and rapped poems. We had a beginning and an end for we didn’t know \.vhal
tomorrow would bring” (Prosaic120).

Giovanni reads her poems in public throughout the length and breadth of the
country. Her friend and colleague Virginia Fowler says: “In her poetry Giovanni attempt
to continue African and African-American oral traditions, and she seems in many way PtS
have less reverence for the written word than for the spoken” (Collected Poe Ii'v) ray ;ho
goes on to add that: “As a poet she equates the survival of her people with their ‘iLil]) g ;
use the only thing left them, their “human voice™ (Collecred Poetry xxiii). ity to

Writers of ethnic identity know that they can transform A
their writings. Each of these writers is creating a language that
and reflecting their own regional or racial accents. So in a way t
new, but at the same time it is still “the American language”, pushed further. T}
trying to be part of the American literary canon. They are creating Americ Tl 105¢ arc
another tradition of American literature. Giovanni writes in English that is o ‘;terature but
expressing indigenous thoughts. She creates a new English with racia| Pusted forwz}rd
to bring about a global culture. Fanon says, “The colonized man who “'1-iccefll§. She tries
ought to use the past with the intention of opening the future, as ap invit 't,eS for hIS.pGO])Ie
a basis for hope” (The Wreiched of the Earth 187). She writes in the ba l?n to action and
of the colonized but leaves her cultural hallmark through certain techni on 0\"ved language
phraseology and spellings. niques like — rhythm,

merican culture through
Is “American language™
hey are creating something

Moving from the periphery to the centre she appropriates the
She preserves her cultural heritage by turning America into yet ano
own culture. Thus inarticulate silences are voiced through English and h i '
constructs her own word order which is opposed to the mainstream r nl She oo
of typical Black colloquial usage like in the poem “Beautify] black Mis’s"iﬁh; mé:k?S ing

gO-Iripping

English language.
ther aspect of her
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“{ wanta gé e

a say just gotta say T

SRh.e says “show vou o o sOmethmg (25). In the “kidnap poem”

.d'Sk'"g intelligibility she pla”‘.a/yeah if i were a poet i°d kid/ na in the same collections
identity. In ersists in using th p you™ (E ole
SRy vet another “ ; g the black phrase go-trippin

tripping 35). In the “le_gem Communication” she sa\'S"I’m O]((,)f y to establish an etinli)c:

idnap poem” she describes how a poegt wl:)a ﬁd"a[:) your love™ (Ego
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words “if |
were a poet/I’d ki
She makes use oftl\)/ icall Cj\';'dnap yo%l/pm you in my phrases and m
which are all collolel)ia] . ro- /"\merlc_a" vocabulary - gonna, wani eter (Ego Tripping 1)
quial expressions. Giovanni by flouting the, rulesla% ;:ha cha cha. whitié
of language
, and even

of punctuati :
punctuation writes with a dissenting note.

American write
e remarks ina

L si::/sl;li]rit:gbf;zzr'ne their own image- make
game you can yl\(,)il,:faymg: “where are )'OU’rrse;
f Black folk val (Ego-tripping 11).Black

D the bl ues. the elevation of memb C
ar” shfia\'izz ballads, sermons aenrg
ys: “sing a black song our

I the - l(;lke Giovanni, Afro-
heroes l?nenl'l for black boys” sh
POetrv‘rev)' l1ttle Bl‘?lck ones / [.. - ] This is a
of Block nea sa redlsc.overy and evaluation 0
Black idio1asses. thg introduction and validat

m as poctic material. In “the geni in the ]

black s
ack song / from the black loom™ (Ego-1ripping 31).
Cultural encounters leads to the manifestation of ethnicity consci
n lhIS. is suppressed in a child because of othelting(:;;Sc'(_)“sly and
ike Giovanni t0 reconstruct it as early as po eg it requires
up lovir possible in Afro-

unconsciously. But whe

g i .
: ng their Blackness celebrating it and manifesti
ir way up centre. anifesting

soci :
A:'alll)’ committed writers
. rerican children so that they grow

, proudly asserting and making the

Works Cited
Gi et
iovanni. Nikki. William M. Black Feeling, Black Talk/ Black Judgement. 1970. New York
- NeW YOTK: orrow,

1971.
New York: William Morrow — Ha.
rper

ovanii: 1968-1 998.

—— . The Collected PoellY of Nikki G

Collins, 2003
w.E. B. /n The Souls of Black Fo

2 Other Po

[k New vork: Fawcett, 1961.
New York: Lawrence Hill. 1973

ikki Giovanni.” MELUS 9.3 (Winte
. r

ople.

~————-, Dubois,
ems JOr Young I’¢

e, Ego-tripping @
—— Interview with Arlene Elder: wp Melus Interview: N
1982): 61-75.
1 of Nikki Giova/mi. New Yor
o ed. S.A.c Farrd), 1987.
dd, 1984.

_Charles Lam Markmant. .
s aann. 1967. New York: Grove,

4 Perennial-Harper Collins, 2003

e, The Prosaic Sou
Black SO& R 1983. U.
. New York: Do

e, Spin a SO
; Women Poets.

lern Americd!

Gould, Jean. Moc
Fanon, Frantz. Black Skirs White Masks. Tran
1968.
Fanon. Frantz. B/ac/c Skin. White Masks. Trans. Chafles Lam Markmann. 1967. New York: Grove
1968
(he Children'’s Poems of Nikki Giovanni




152

. The Wretched of the Earth. Trans. Constance Farrington. 1963. London: Penguin, 2001.

McDowell. Margaret B. “Groundwork for a More Comprehensive Criticism of Nikki Giovanni.”
Studies in Black American Literature. Volume [I: Belief' Vs Theory in Black American
Literary Criticism Ed. Joe WeixIlmann and Chester J. Fontenot. N.p.: Penkevill, 1986. Rpt.
in Contemporary Literary Criticism 117 (1999): 179-88

The Child and the Fantastic




