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d’s
i i ret Atwoo
izer/Colonized: in Marga v
COIOI;thS::t stories “4 Man ﬁ:onf’MarS

and “Dancing Girls

Tes sy Anthony C

iety. [t tolerates

Asociety, which is multicultural, is a tolerant s:;:;:tz So it gives
differences. And Canadian society is a mUIthUIiu;mood an Anglo
rise to binaries like ‘them’ and ‘us’. Margarct «The Man from
Canadian raises binary oppositions in her short s o_zym). On one hand
Mars” and the “Dancing Girls” (Culture: barbf;l‘l rhand they tend 0
immigrant Canadians feel marginalized on fhe 0 | e Anglophone a0
dominate. Canada is bilingual, predominantly are descendants
Francophone. The Anglophones and Fl‘?n‘f‘)p}"ones unters with the
of settlers. They suffer feelings of infenon.ty in en:}?er The sense of
English and French and with the big American bro “;er across the
being overpowered by the presence of the superpoes of Surfacing
" border is repeated in Atwood. It is one of the them £ the woman 85
and also figures in The Blind Assassin. The trope 0 dinacolont
the colonized is another concern in Atwood. Canada ?’“St; day, Canadd
relationship first with England and then with Arfleﬂca' ° £ writing
looks beyond its borders and refuses to be a victim. lmml}?mfeel. The
reflects the geographical and cultural dislocation that they ts of the
teXt is a ‘social vehicle’ that reflects society. In ’thf’ t.exictimi?ﬁr’
Canadian writer Margaret Atwood, the polarities of victim: v
colonizer/ colonized ig manifested, o and

Colonialism Creates a way of seeing the world. Bot?‘ Fran(::ctive
England spent time producing knowledge about their resp erates
colonies, Following the Foucauldian logic that power gen duce
knowledge which in tuyy, i used o buttress up power. They prﬁis step
-adegenerate olonies especially the Orient. T

Picture of thejr ¢ ingone
ledto the colonization of imaginations and minds. On explor
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finds that representations and modes of perceptions are used as
weapons to keep minority cultures subservient to colonial rule. This
being the hypothesis of Said's controversy begetting Orientalism.
Minority cultures are identified and represented as objects by the
mainstream majority. Minority cultures are deprived of an identity to
define themselves as subjects. The imperialist nation’s that define
minority culture has the power and uses language to define minority
cultures. Fanon had famously remarked that one must take great
care with one’s language for one shall be more or less judged by it.
So minority cultures have internalized that he is ‘the other”. Margaret
Atwood opines in Survival that, “a work is a piece of art that should
act as a “mirror”. She goes on to say that, “The reader looks at the
mirror and sees not the writer but himself; and behind his own image
in the foreground, a reflection of the world he lives in” (A_t\"VOOd,
1972: 15). The writer reflects a world where he has been a subject of
ethnocentrism. But Atwood describes a world where she is a victim

of both.

Language is a theme of q

relationship between language and power
helps to assert one’s identity. Atwood says that what a lost person

needs is to find his bearings and “Literature isnotonlya mi.rror; itis
also a map, a geography of the mind” (,S:’urvzvall 8-].9 ) th.eratlfre
reveals the human psyche and feelings m\folvc‘ed. ftis the interlor
colonization that has to be shaken off if minority cultu.re.s hav.e.to
assert and define themselves. The assertion of these etl}mc 1d.ent|t1es
is similar to Sartre’s revolutionary pronouncement in Being and
Nothingness “1 lay claim to this being wl:nch I :mh; that 013; I w;;lgo
recover it, or, more exactly, I am t!16 pr(.)JeCt ° t esr Zi‘himr:elfasz
being”(1998:17). Only ifthe individual is (fons;:nou ortimeet s
being will he not want to be just another being d.ut wa;nave asserted
identity and difference. The settle.r (;ana lani T e
themselves and this is reflected in their mefature' d neither is t)l;e
“Bare survival isn’t a central theme by acCIdGnt’bael;n (and are) an
victim motif; the land was hard, and we have

uest —a quest for one’s identity. The
is far reaching, since it
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. ” jval
exploited colony; our literature is rooted jn those facts” (Surviva
4 1 )n . .t- S
Canada isa colony of both England and France. Ethn}c minori (':Z
like Asians, Afticans and Native Indians today live there in tolerance.

ial
Bharati Mukhetjee had relocated to the US as she found racial

H 3 ] 1 i iOﬂ,
discrimination in Canada Oppressive. But with the influx of immigrat
the Euro centric immigra

nts adopt the tactics of their imperial mas.te"
They look at the minorities through racist eyes. Both ethnocefltnsl:n
and double-consciousness can cause an identity problem. W‘th the
mother country they don the role of the subordinate. Consciously ‘:r
unconsciously with the ethnjc minorities they assume their master’s
voice. This spilt in their subjectivity is described by Atwood, whe.n
she remarks in her Afterword of The Journals of Susanna Moodie

: t
that Mrs.Moodie (in her works) reflects many of'the obsessions tha
are still with Canadians:

chosen- it js soe

choosing violent duality (62).

1. Moodie’s Joye for f
her hatred for it Margaret Atwood being a settler once and a part ;Ja
mainstream today adopts dua| roles of colonizer and colonized. Cana
should look beyond its b, d

. . ists
Orders and refyge to be a victim. There exi
acolonial relationship f;

IStwith Englang and then with America. One
ofthe major concerns in Atwoog®

Atwood refers to M Canada that springs from
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Margaret Eleanor “Peggy” Atwood is an English Canadian
novelist, poet and short story writer and literary critic. She was born
in Ottawa and attended school in Victoria College, Toronto. Her writing
focuses on feminist issues, the environment and her deep interest in
Canada. According to Atwood Canadians view themselves as victims.
She has been a full time writer since 1972 and has held various
academic posts and writer residencies. She has lived in many places
including Canada, England, Scotland and France, and currently lives
in Toronto. She was President of the Writers Union of Canada from
1981-1982 and President of PEN, Canada from 1984-1986. Margaret
Atwood is a Fellow of the Royal Society of Canada, has been
presented with the Order of Ontario and the Norwegian Order of
Literary Merit, and has been awarded sixteen honorary degrees.

Cultural interfaces triggers off self-consciousness and
ethnocentrism. Awareness of one’s culture as secondary makes people
of that culture insecure. Dominant cultures adopta condescending
attitude towards minor cultures. It is this attitude of cultures towards
minor or alien ones that is ethnocentric. Evaluating other <.:ultures
according to preconceptions originating in one’sown cEllture is called
ethnocentrism. Ethnocentrism is an attitude of dominant cul.tu'res
towards alien ones. It can elevate mainstream culture hence itisa
great blow to growing ethnicity. Since mainstream culture C}/all,}ates
other cultures by their own yardsticks minor cultures are marginalized.

The depiction that Atwood makes is of the colonizer in the shox;
story “The Dancing Girls” when she 52Y5, “Her mo'thet:' volunteercl:d
that the thing about people from another culture is t jclt you cou
never tell whether they were insane or not because their ways were

i ial but also
i i reed with her, deferential
oo b el agls 26). What dominant cultures say

condescending,” (Dancing Gir . i

and do, does not always have t0 be Wiﬂ}m the t;rszsrzg;c;g:l:zg:
. . ity of arace )

amulticultural society today, the purtty any cultures or multiple

a— only the hybrid sradde” With'm than pure cultures. The
identities. There is more cultural pluralism P
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ith points out culture
conceptof pure cultures is a myth as Andrew Smith Zmrllit:tle flavorto
isa flux, ever changing. All of these sub cu.ltures ad' a Jaustrophobic
the modem composite society. Immigrant literature is cla

. H ity
i eirexclusiv
and xenophobic in nature, Immigrants try to preserve thCietieS oo
within the larger Canadian social mosaic. Modern so
of cultural pluralism or of diverse cultures.

.. ther
Migrants of different cultures wh.o Orlgma”yhs_pi?:(f:ctor-
languages on cultural €ncounters experience tf!e pus }:‘or the old
Within them they experience a love.hate relationship roduct of
country values the and new country values. Their text l:h ae I:ussle and
resisting hegemonic structures. Within this one can see de.throne
tensions within them. The attempt of the wrxfer to oﬁe.n lansing
Western Perspectives of a culture is felt. Afraid of ethmf; Zler caid,
the writer grapples for a meaningful space. As Alfred  E oower
human behavior can be explained in terms of a struggle for ps they
When white culture encounters other non-European cu“:;:nnoni
are overcome by a Superiority complex which OCtaVe_ i< made
postulates, is an Overcompensated inferiority complex. This

. « e e ort story
clear when Atwood makeg her protagonist Christine in the sh
“The Dancing girls”»

idiculous

» Say that “She was aware of the rlfhl;n”g out

Spectacle they must make, galloping across campus, Somz smiling
of a cartoon shot, a lumbering elephant stampeded by

. fcomic
emaciated mouse, both of them locked in the classic pattern 0
pursuit” (Dancing Girls 22).

The Anglophone Cap
from other Cultures
Mars” and “Dancing
descendantg of settle

. le
adian Margaret Atwood, projects pi'?:m
as weird in her short story “A N-Ianthat 2
Girls”, They forget for a short W.h'lef 1t00.

s they have undergone marginahsat:;; as 2
“Let us Suppose for the sake of argument, that Canaloited”
whole is 5 victim, or ap “oppressed minority,” or exp
(Survivg) 35). Atw

is
. ition that1
00d speaks of the basic victim positio

a little
to deny the fact that you are a victim (those who ha‘t(:hat you
better position) (Survivalzg), 1o acknowledge the fac
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are a victim but you accept it as your fate (Survival 37).You
refuse to accept that the role is inevitable. (Survival 37)

To be a creative non victim (those who have never been victims
at all) (Survival 38)

“Atwood says: “And I’ll point out too thata book can be asymptom
or reflection of a Position (Survival 41)

Atwood acknowledges and reveals her identity with the traits of the
colonizer and the colonized in her short stories.In the short story “The
Man from Mars” Atwood describes a young girl Christine who meets
“a person from another culture”: oriental without a doubt, though

pethaps not a Chinese (Dancing Girls 10). Even Atwood adopts the
colonizer’s stance in her description of the oriental as being the lowest

in the hegemonic structure. Hehasa student’s visa for Montreal. He
Was not supposed to leave Montreal. Eventually towards the end of

the story he is deported.

Upon arriving home one day Christine’s mother tells her thata

friend called. “He’s a person from another culture. He said he would
hristine’s mother liked her

call back later” (Dancing Girls 14). C
daughters friend when she heard him on the phone. He usc?d French
and his warmth melted her heart. She went on to invi.te him t? tea.
Christine was not too happy because she neither liked him nor d1cc‘l ;he
Want to have anything to do with him- Her mother noticed et
daughter’s reluctance to be friendly with her so-called-friend. But
like all mothers she wished for a polite and good groom for her daught::
S0 she was busy matchmaking worried if Christine would find someo
as easily as her two older daughters. X

One day Christine is asked to show her friend the “:2; St:otbz
Economics building. She guides him. From fhen on het Sle it
Seen everywhere she goes. She realizes thathe1s dehberaet: thood ¢
Into her. Since exposed to S0 MAM oulture? Mmgfa f ther cultural
conscious of the ignorance of the impl‘f’a?or:s ° L(l) +ts, Atwood
Signifiers. She represents this through Christine’s though®:
Writes:
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Ifthis had been a person from her own culture she would hi\;
thought he was trying to pick her up. But then peo;ile from .
own culture never tried to pick her up; she was too bi g..The och
one who had made the attempt was the Moroccan waiter at

i he
beer parlour where they sometimes went after meetings, and
had been direct. (Dancing Girls 11)

Even though she experiences the aftermaths of colonization, she riet3<(1j$
both to understand her selfin binary terms of colonizer colonize ]'f
Whereas Christine on account of “double consciousness” sees }.mrs.e
through the eyes of the West Indian girl, “She knew, her posmon":ft
the girl’s eyes had suffered because no one had yet attempted tofglk
her pregnant” (Dancing Giris 18).This only indicates that men 10
didn’t find her attractive enough to pursue her. And even a m“:'of'ty
like the West Indjan girl inthe story was more successful than Christine.
The process of “othering”
to Frantz Fanop, The self-
discursive field of coloniali
from them, and what the [j
discriminateg between he

and selfhood was a cause of concern
other is yet another dichotomy in the
sts. One notices how others are different
nk is. In the “Dancing Girls” the land-l'ady

rtenants. She tells Anna the protagomf't a
student of Urbar Design, “] can talk to you. You’re not like foreigﬂ'
Not like most of them? (Dancing Girls 199). Eventually one realizes

that there is an aurq of mystery and the exotic portrayed through him.

. : : L s
Heis portrayed Negatively. “He was wearing a white shirt that Wi.ln
too big for him and some greenish trousers, His feet were not bare, i

. H (<]
fact he was wearing a pajr of Prosaic brown shoes. He did hav
tattoo marks, tough, or rathe

. h
rscarsa set of them running across eac S
cheek (Dancing Giplg 203). Imperialists boasted that culture come
from imperialists disciplining

.
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another culture came to tea he is described as follows: “He had slicked
(Tn so much hair cream that his head seemed to be covered with a
tight black patent-leather cap, and he had cut the threads of his jacket
sleeves. His orange tie was overpoweringly splendid” (Dancing Girls
17). People from other cultures are pictured as weird.

The colonized always has a very servile and sheepish attitude to
the dominant culture. The man from the “other” culture came to tea.
He \{iews Christine as rich when he sees a girl attending on them.
Tea is served by a girl from West Indies. The dominant culture adopts

cending attitude to minority cultures. As

a very tolerant and condes
ur, Atwood describes in

though they were doing them a great big favo

“The Man from Mars”:
Christine’s parents had been enraptured with her when they were
ht her back with them. Since

down at Christmas and had broug
but Christine’s mother had

that time she had become pregnant,
ghtly disappointed but what

not dismissed her. She said she was sli
could you expect, and she didn’t see any real difference between

a girl who was pregnant before you hired her and one who got
that way afterwards. She prided herself on her tolerance; also

there was a scarcity of girls (Dancing Girls 17).

That man had to pursue herto make other men realize she was worth
an they ever had,

pursuing. “Other men examined her more closely th
hese twitching
o ask her out, (Dancing

appraising her, trying t0 find out what it was t
They started t

bespectacled eyes saw in her. : cing
Girls 24). “In addition t0 other benefits she was losing weight
ther cultures t0 define herself.

(Dancing Girls 24). She needs 0
Atwood feels being a woman along with beinga Canadian wasa
for other writers “being

great ad Gince Canada was a colony
vantage. S7C° ? (Van Spanckeren

a male writer in Canada pranded you & sfssy, ; X
Kathyrn, Jan Garden xiv) “She is 3 ferninist who likes men”(Van

Spanckeren Kathyrn, Jan Garden XiX) Fore word is from xfnll; —xvi
“But since gender is prior 0 nationality, the advantages of beinga
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: tages of
Canadian woman writer were cancelled out by the dxsathW:.l(ljc r;gxiv).
being a woman writer” (Van Spanckeren Kathyrn, Jan Ga

Atwood’s work Survival “identifies the vic?im rc?lf: an;i Ozt[l)'::s
concretely how female and Canadian cultural ldentltle; na\(l_}arden
repressed over the years” (Van Spanckeren Kathym,.thih o fernale
xxii) She speaks of the treatment with Canada equated wi US. isa
and the U.S. as the colonizer or male. Canada versus the U.S.
paradigm of domination and subservience.

Canada isa surro
asacolony,
the U.S., is
Atwood’s
Garden 2)

gate for Atwood herself. The image of Carzla:;
physically exploited and psychological.ly oppfe.sses” Y
manifest.One can identify 4 “Basic Victim position Pl
works says June Schlueter (VanSpanckeren Kathym,

In herartjcle “Poetics in Limbo”

A blatant ethnocentrici
sidelines: eterma] immi
Aforsporic Writers ¢
asserting that being
unCanadijan (sic). Fo
colonialism ang impe
condition of their ex

Claire Harris writes:

ty condemns people of colour to t:ge
grants poised on the verge of not belorllgl by
hallenge their otherization in C:cma a'ng
different in no way equates with belf '
rthe immigrant there can be no ret.um, iy
rialism have altered much, and the diaspor

istence is an inescapable fact. (115) ;
“e . 1
Writing is a Way of voicing aloyd an understanding of the self 2
community jp relation to

the other. Writing comes from exper 'e[,lt;?;
anada that boasts of multiculturalism, ethnlc. |
and race and inequz(igiog eXist. Multiculturalism implies 2 SOCI?e
situation in whi, Members of different ethnic communities are az‘e
to retain their ethp; identitjes, Yet participate to the full in natural life-
Immigrant literatype i
multiculturalism Speaks
should be tolerance ang

hasonly a derogatOry

there
of many immigrants and races then

. ring
°°Sm0p0]itanism. Ethnocentrism and othe
effect,

72
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