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a large piece of land for farming. But the family could not make much
profit out of the land. They lived a life of poverty according to the
British standard and a life of plenty according to the native standard.
This dichotomy between the two standards find expression in most of
her short stories and her first novel The Grass is Singing. At the age
of fourteen she left school without Matriculating and later took up a job
as a steno in a private firm. She started writing at the age of sixteen.
She wrote and destroyed about six novels in the early years. In 1949
when she left Southern Rhodesia after dissolving her second marriage
(but retaining the second name - Lessing') and came to England she had
with her the manuscript of the novel The Grass is Singing. The
favourable reception of the first novel established her claim as an
intelligent writer who had something to say about the world and its ways
especially about the post -war period and the colonial sufferings of the
colonized. One specific feature of her writing is that she concentrates
on the predicaments of the colonized natives and colonizers. Both
experience differently the trapped situation of the colonies.

From the very beginning of her publication critics have been
busy trying to find a fitting niche for her by clssifying her as a Marxist,
Feminist, Psychoanalyst, Meta-fictionist, Realist, Science fictionist, Sufi-
fictionist and so on. But Lessing refuses to be classified, in fact she
proves to be beyond all classification. She is no theory's exponent, but
a writer of the humankind. As said earlier she pulses the most
contemporaneous situations. She moves forward with humanity facing
and expressing the multifarious problems faced by man at the various
stages of his progress. In the 50s she was a voice talking of the
problems of apartheid, in the 60s the cause of women, in the 70s and
80s cosmic and ecological problems threatening the existence of
universe, in the later part of the 80s and the 90s the problems of old age
and alienation. She writes passionately and profusely about the cause
that is most demanding the attention in society. Her worldview is
eschatological with the vision of renewed humanity possessing the new
heaven and the new earth as expressed in the final volume of the
children of violence series, The Four Gated City (1969).

The Golden Notebook (1962) written amidst the work of the
children of violence series is markedly different in design and theme. It
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